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For indoors... by flash, by flood... 


MADE IN AUSTRALIA TO SUIT AUSTRALIAN CONDITIONS 
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Kodak presents the ideal 


Electronic for Amateur Photographers 


with the New, Economical 


G1I00 PALEC FLASH UNIT 


. an extremely dependable low-voltage lightweight 
electronic flash unit giving the amazing performance 
of 1000 to 2000 flashes from each set of batteries. 
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This lightweight and compact 


G100 PALEC ELECTRONIC FLASH UNIT 
gives you— 
|. Brilliant Light 


2. Reliability 


3. Really Econon Flash Photography 


Plus These Outstanding F eatu 


% Guide Number is 100 with Kodak 
% Has low-voltage circuit (180 volts yMponent parts. 


% Gives amazing performance—any to 2000 brilliant flashes 
of 1/1000 sec. from each set of batt: ype 490 P 90 V. Eveready 
Minimax—these batteries are 


Is extremely compact and light 2 ozs., complete with 
batteries). 


% Amazingly small in size (85" by 6° | . 6" reflector) 


*% Attractively finished in irridescent quer and satin aluminium 
with solid tan leather case and pa trap 


% Most efficient specular aluminium ref lastic diffuser. 


% Available separately as accessorie: imera bracket, synchronis- 
ing leads for various shutters 


% Backed by the manufacturer's ‘ 
% Price £38/8 - (without batte: 


ASK FOR A YN 


Sole Distributors: KODAK (AUSTRAI A) PTY. LTD.—All States 


Kodak De 
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The Photographic 


Societies 





hould normally be written to cover club events 
if the last three weeks of the previous month and those of 
the first week of the current month. They should always be 
written up unmediately and po ted so as to reach ‘The A.P.-R.’ 
not later than the \Oth of the month before publication 


Club report 


PHOTOGRAPHIC SOCIETY OF N.S.W. 


On March 16, the judge for the Open Competition 
was Mr. A. W. W. Gale, A.R.P.S., and the results 
Advanced: \, J. Phillips; 2, H. N. Jones; 3, J 
Dudgeon Mrs. R. Johnson; 2, Mrs. I 
Austin. Beginners: 1, V. Gadd, 

i 


Gale judged the Set 
City Statuary and his 
Mrs l eggett; ] Mrs. 


were 
Intermediate : \ 
Miss B 

Later the same night, Mr 
Subject Pictorial Treatment of 
placings were: |, N. Treatt; 2, 
1. Bagnall 

The combined 
Y.M.C.A 
members of both clubs are to be commended for their 
excellent showing of prints. On April 6, Dr. A. E. F 
Chaffer, \ PS A , 
talks This time the 
graphic Principles 

Don't 


Bagnall ‘. 


March 30 


was a complete success, and 


evening on with the 


as our gucsts 


instructive 
Talk on Photo- 


gave another of his 


subye ct was A 


miss the wlustrated colour lecture on 


May 25! 
Visitors and intending members are welcome at the 
weekly meeting held each 


Methodist Church 
und Forbes Streets 


Tuesday at 8 p.m. in the 
Hall, on the William 
Sydney D.M 


corner ot 


The Y.MLC.A. Camera Circle bung these decorations in honour 
of the Royal Vie. The portrait of Her Majesty was painted in oils 
by club member P. Anderson. 
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THE CAMERA CLUB OF SYDNEY 

At our meeting on March 9, members were privi- 
ledged to have a one-man-show and talk by Mr. J. W. 
Metcalfe, the well-known pictorial photographer. Mr 
Metcalfe displayed a selection of his work and com- 
mented on each print, giving a resume of what he con- 
sidered were the strong points or the weaknesses of 
each. He defined his attitude to photographic pic- 
torialism and stated that he thought photography had 
limitations as an art form compared with painting 
or sketching. The reason for this was that photography 
took an instant out of time and made a picture of 
conditions prevailing at that instant; whereas, in 
painting, the artist built up his picture from a series 
of impressions and was able to add or delete any of 
these, depending upon what he desired to show in the 
finished picture. Members were appreciative of the 
high standard of Mr. Metcalfe’s work, and displayed 
much interest in his talk. A vote of thanks by Mr. 
Cliff Noble warmly supported by all present. 

On March 23, the slides entered in our 
quarterly competition were 8« reened. This competition 
was judged by a panel of three members, and the 
awards were: |, G. Chapman; 2, D 
4, G. Gray; HC, D. Brown. The set subject com- 
petition Child Study resulted: A Grade: 1, H 
2, J. Hoey; 3, B. Gibbons; HC, R. N. Treatt 
B Grade: 1, B. Potter; 2 (Equal), W. McKenzie and 
A. F. Sutcliffe C.H 


was 


colour 


Brown ° 


James ; 


Y.M.C.A. (SYDNEY) CAMERA CIRCLE 
On March 11, Mr. Cliff Noble gave an interesting 
lecture-demonstration on Portrait Lighting. With the 
assistance of one of the Circle’s ““comely’’ members, 
who acted as model, Mr. Noble to show 
clearly the effects produced as the lamps were moved 


was able 


into different positions 

Dr. A. E. Chaffer, A.P.S.A., was the judge on 
March 25 for the competitions City at Night and Colour 
Landscape. Some entrants are still “licking their 
wounds’’. However, Dr. Chaffer’s comments should 
sting members into greater efforts to improve their 
technique and composition. The results were : City at 
Night, A Grade: 1, L. Friend. B Grade: 1, K 
Bailey; 2, R. Bromfield; 3, K. Bailey. 
cape, 1, R. Corbett; 2 and 3, L. Friend. 


Colour Lands- 
An interesting event was witnessed on March 30 
This was the inter-club competition held in con- 
junction with the Photographic Society of N.S.W. In an 
atmosphere of friendly rivalry Mr. A. W. W. Gale, 
A.R.P.S., carried out the judging, and the Society was 
declared the winner on points by a narrow margin. 
Circle members were fairly pleased with their showing, 
considering the “‘old hands”’ in the opposition, and are 
confident they can turn the tables at future 
time. 


some 


April 8 was Film Night, and members saw films on 
the Royal Tour, Alaska, Italian Art, and Pewter 
Manufacture in England. Members’ Royal Tour 
colour slides were also shown, this screening being 
restricted to studies of the illuminations. D.N.D. 


MANLY CAMERA CLUB 
On Feb. 4, Mr. R. G. Robertson, B.A., gave a most 
interesting and educational talk and demonstration 
on Stereo Photography. His talk covered the history of 
stereo photography, the difference between third- 
dimensional and stereo, and many of the technical 





aspects associates with 


jueen, said Mr. 

it subtle change 

graph distinctive. 

f the successful 

va helpful to the 

d often paused 
pictures 

of the Movie 

I members on 

onstrated his 


Slides, including some draw: 
white and Kodachrome, were 
effects obtainable in stereo 
showed that stereo slides can 
lens camera by fitting it in a suita 
ordinary twin cameras and 
with twin lens systems 

The club’s Set Competition 7al 
Feb. 18, the judge on this occ: 


Goodman. The number of print 


vith its use 
than anticipated, as this was 


subject. The judge commended 
quality of the prints, and i 
siderable work had been spent Subject, A 
ing the necessary figures . W. Cremor,. 
successful competitor in A Grace ! M | E.. Robertson 
successful in B Grade; and Mr oop ( : :resford and Stroud 
the number of prints entere i | ulston; 3, R. Winn, 
this was one of the most popula ( \ Pullen; 
have had. 

On March 4, an rest i N. Ovzolins, 20; 
stration on Print Control Duru 1 PR Tacon, 8; C. 
R ! WwW B Grade: J 
two showed that prints an | nprove E. Robertson, 
dodging, flashing or burning-ir ! | J. Vincent, 10; 
the print when enlarging. By so uu 6: J. Cowan, 6; 
a far more attractive print is proé W.H.McC, 
parison, a straight print fror ‘ 
flat and lacked the brightne ( MERA CLUB 

On March 18, we held two compé a ares 
Compettion for black-and ite ! M 
petition The visiting judge for nstitute of In- 
was Mr. Keast Burke, A.R.P.S \ . expected model 
of all entries in the colour ect i : W 


1 glass so that 
passed behind 


two senior members | 


hree mectings 


Haughton 
by both members and friend 


become very popular, over fift 
of the Open Competition wer 


\ ace I | eening of the 
B Grade: Miss King. C Grade 1.P.-R. Koda- 


ome entries 


ed to hold an 


for the Colour ¢ ompetition were 
all grades The results from ninet ‘ ment Lhe print 
1, P. Hanke; 2, E. Dougla WwW. I h | ' redit with his 
S. Roberts and G Phillips 


Martin on the 
GARDEN ISLAND CAMERA CIRCLI ting et members 
The monthly meeting was hel at ¢ P.L..w. 


on April 7 and the Architectural Cor 

A Grade: |, L. Friend; 2, L. Hogga E PHOTOGRAPHIC CLUB 
B Grade: |, N. Whittaker g ' is wcll 
Braybrook. Results of the | ompe : erie ' ; R _ 
A Grade: 1, W. Glading; 2 rier ‘" ote re + 
B Grade : 1, R. Templeton and 3 VV cK . to _ 
A. Braybrooke. The print re ot ay ee - 
the members, who ritici the : we « ab for 
sparing not even their ow be necessary 
I} t competitions 
ce cary ee aoe gp Mr. | ested that they 
vhen several members proj the + agerest ‘ana 
parencies whic h included some “me a 
7, Sm iry on March 
by ¢ mitt Le 
ecing the sights 
NEWCASTLE PHOTOGRAPHIC SOCIETY : | = + nen 
ay home, It 
ned ].W.C, 


The Queen had learne 
when a photographer's flas! 
eyes, Mr. Alan Hoysted tol 
4 y ri oc or i l . 
aie gg mass w CAMERAMATEURS 

ewcastie ress photographer 
Tour of the State for Australia ed Mr. A 
that, had the Queen blink 


with a very 
they are photographes 


pproached the 
would have shown he t , nd his remarks 


many flash bulbs were fired e¢ and helpful 
night and indoor functions, he ha f e time. Mr. Gale 
Press photographer on to : / 


methods of 
shot of the QO ee! 


— 
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March >| our scheduied lecturer 
ident Kevin 
lecture up hi leeve and 

ibject He 
{ Klectroni 


popular; and 


is Indi posed 
Aston had an im 


took over the 


again Pre 


demonstrated and 
Flash 


with 


expl sined 


‘ vhich w becoming increas 


the usual authoritive inter- 
{ in the electrical 


good imstruction 


on 4 Certain member employed 


¢ managed to impart some 


L hve ime evening sa the resiwnations from the 
#4 foundation members Patricia and Kevin 
ublicity Officer 


obligations 


mirmittee 
ton, | and President 


Howe 


rank-and-file members 


respectively, 
ue to personal ver, they will both 
ontinue active 


Jack 


subsequent 


Our popular 


Fraser, was elected as the new Presi 


Rarrates 
ut a committee meeting and the 
Publicity Otheer its now John Leddon. Print Director 
Noble is also finding heavy calls en his spare 

ill shortly 

tic newcome! 
Hor-Kwong 

Men bership 
five xe ixteen \ 

ill States of Australia, as well as several 

We meet every second Wednesday in St 

Church Hall, Five Ways, Paddington. The 

Ma ure 12th and 26th. Visitors 

welcome All correspon 

the Se« P.O. Box 28 


club duties to the 
Harvey Lee. Our new Se« 


hand over his 


retary 


ent to 
Members 


during rhe nonth rose by 


luiding our sociale 


and new 


lence should be 


Paddington, 


j.1 


retary 


BARMERA-LOXTON PHOTOGRAPHIC 
EXHIBITION, 1954 


Entries close wit Jarmera Sho Inc. on Octobe 
sutomatically 
will be 
at the disposal of 
A.R.PLS and N 


per print and there 


pru entered at Barmera being 
Loxton. At each site 
amount of {30/9 


respect ‘ niges Hugo Keil 


lames-Martin. The entry fee is 2 


transterred to there 


prize 
one to the 


Character 
Study l 

figures 
judged 


ot necessarily of the best 


Lexture 

Landscape or Animal 
w more figures Child Study 1 or 
Figure Nude or Draped 


on human 


Design and 


ire sevenl Classe 
Portrait Seascape 
nore 
best enlargement 
interest impact 


! jualit 
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Membets of the Northern Suburbs 

(Sydney) Camera Club assembled for 

their night outing held at Hyde Park 
on March 3. 


NORTHERN SUBURBS SYDNEY) C.C. 


Visitors to Hyde Park on the night of March 3 were 
no doubt surprised to find twenty-four enthusiastic 
members of the above club, arrayed with a variety of 
photographic equipment, endeavouring to capture 
features of the Archibald Memorial. 
The occasion was an enjoyable outing of which the 
results were duly judged by Mr. Henri Mallard at our 
meeting on March 25. F 
gaining First and Second 
trophic 5 have been donated 


the photogeni« 


Cowper was successful in 


places, for which suitable 


Mr. Mallard also judged the Open Competition 


In making the awards he explained why, in his 
opinion, they were successful He devoted the remain- 
i 


der of his remarks to a detailed criticism, not without 


praise applicable, of each print exhibited 
Members thus learnt in what manner they could im- 
work. We 


congratulations on the 


where 


were delighted to receive his 
presentation and cleanliness 
work. The results \ Grade: |, Mrs 
Bagnall; 2, T. Harrison; 3, (Equal) A. Dietrich, (2 
and | B Grade: |, G. Fenton; 2, J. Nichol- 
son; 3, E. Springett. C Grade: 1, R. Clements; 
Mrs. Derrin and Mrs. Layman; 3 (Equal), 
A. McGillvray 


prove their 


of our were 


Jame | 


Equal 
S. Leigh and 


New 
Bailey, ¢ 


members welcomed included Messrs 


Goggins and J. Voorwinde 


Or March 10 members viewed a series of slides 
kindly made available by the Kodak Lecture Service 
Ihe subjects included night photography and various 
forms of compositional arrangements. Club member 
LD. Michel officiated as projectionist, and his comments 
Cat h 


accompanying slide 


language vere 


being in plain layman’s 


thoroughly enjoyed by the audience 


The notice board, capably made by 
fulfils a much wanted requirement 


invited to exhibit items of interest 


member J 
Mem- 


Layman 
bers are 


The club regretfully 
Wilson as President 


accepted the resignation of 
Thanks were given by 
members for his work since the inauguration of the 
club. Vice-Presidents, L. Slack and A. Dietrich will 
hold the position until June 30 E.S. 


Tim 
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Nature Photography 





Have 
photography where you just cannot seem to 
find a subject to photograph? If you have ex- 
perienced this feeling of frustration, just pause 


you ever reached that stage in your 


for a moment in your garden, or when next 
ou are on a walk in the country, and watch 
the activity of the countless small creatures 
living among the 


There is life 


beneath 


grasses and on the bushes 


and death in these jungles 


this 
eternal play can provide unlimited material 


your feet, and the actors in 


for you to photograph, You will have admired 
the beauty of the flowers and perhaps tried to 
capture their colour and form by means of the 


amera, but what of the many other 


occu- 


) 


pants of the area? The insects, spiders, birds 


and reptiles are all too often disregarded by 


the photographer who erroneously believes 
that highly specialised equipment is necessary 


to achieve success in this field 


Specialised equipment will possibly make 
hings easier and allow the photographer so 
equipped a greater choice of subjects, but the 
addition ola supplementary lens to your own 
camera will make it possible for you, too, to 
The 


over the 


record many of these small creatures 


supplementary lens, when fitted 


reguiar lens of the camera, allows the 


camera to be focused much closer to the sub- 
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By E. R. ROTHERHAM, A.R.P.S. 
Part 1: 100,000 Different Subjects 


ject than is normally possible. (See articles 
in the A.P.-R. of November and December, 
1950, and also July, 1951). Copies of these 
back issues would be available at your Publi 
Library or Club The 
photographer, by fitting his camera with a 


Camera Library. 
supplementary lens, can greatly increase the 
scope of his subject material, and what used 
to be a closed field becomes a happy hunting 
ground, There are many nature subjects that 
do not require extremely close focusing, for 
example, birds, animals, snakes, etc., but, as 
by far the greatest number of subjects are 
small in size, the close-up lens will be found 
to be almost a necessity 


Chere are some pitfalls in nature photo- 
graphy, but as the majority of these occur in 
the guise of challenges, one receives con- 
siderable satisfaction in surmounting them, 
and the final picture is a true reward for the 
effort and time spent. The greatest annoy- 
ance in the field is subject movement. If the 
day is really windy it is wise to forget sub- 
jects likely to be living on swaying vegetation, 


Cabbage White Butterfly 





Caterpillar of Emperor Gu 





Tiger Snake eating Golden Bell 


Bearded Lizard 
(An A.P.-R. prizewinner, 
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unless they are to be captured and photo- 
that 
better controlled. Where possible the subject 


graphed later in surroundings are 
hould be photographed in its natural sur- 
roundings, but this is not always practical 
Che slightest movement can make the differ- 
ence between success and failure If you focus 
accurately 


will 


stirring the 


and wait, camera ready, there 


come a time when the flower stops 


leaf the 
creature stops moving, when that moment 


stops quivering or 
comes you must be ready. It is because of this 
movement that the photographer is often 
forced to take the subject indoors, where air 
movement is no longer a trouble and where 
lighting can be controlled. Even so, with this 
problem solved, others present themselves. 
Some knowledge of the subject is a valuable 
asset 


Knowing that a caterpillar usually 


pauses for a time while feeding makes it 
easier to record the subject during one of 
Other the 


subject that should be taken into account are 


these still periods facts about 


its natural food plant, habitat, etc. If a cater- 
pillar were placed on a spray of a plant that 
it does not eat, a pleasing picture might result 
but, to anyone who knows the nature of the 
subject, the photograph becomes a travesty 
of fact 
destroyed and the integrity of the photo- 


Che record value of the picture is 


grapher is in future open to doubt. 


Certain controls can be placed on the sub- 
ject, but it is far more satisfying if the photo- 
graph is taken under more or less natural 
conditions. Photographing a frozen or ‘doped’ 
subject is akin to photographing a dead one. 
Che picture may delude the average viewer, 
but the photographer can hardly expect any 
triumph amongst those who really know the 
subject matter. In the field of nature there is 
beauty in all things, but far too often the 
spectacular beauty of some creature or flower 
overshadows the simple beauty of others. A 
colourful butterfly catches the eye, but the 
beauty of the moth is often 


delicate un- 


noticed in highly coloured surroundings. 


Scientific nature photography is a field that 
requires a certain technical efficiency, and 
one must know the camera and its limitations 
It is a field of straight record work and, 
though the rules of pictorial composition can 
be used to advantage, the subject must be 
presented in such a manner that its identity 
can be immediately recognized. This ideal is 
not difficult to attain, Correct focus and ex- 
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posure are the two chief factors. The art and 
skill that a pictorialist is usually obliged to 
use in order to improve his picture are not 
always necessary in nature photography. It is 
essential in a nature picture that the after- 
work on the print be confined to spotting and 
perhaps the suppression of intrusive high- 
lights. If extensive after-work is employed the 
false tonal values introduced by the photo- 
grapher may completely alter the identity of 
the subject. This is particularly true in the 
case of many insects where differences be- 
tween certain species are at times extremely 
small 


ideal medium for nature 


photography. In natural colour the subject 


Colour is the 


becomes alive and identification is greatly 


simplified. Possibly the ideal camera for 


colour is one of the 35mm. single-lens-reflex 
type to which extension tubes can be fitted 
for close-up work. The advantage of the 
supplementary lens over the extension tubes 
is that no increase in exposure is required. 


Next time you think that there are no sub- 
jects for your camera look close to the ground 
or on the tree that grows in the garden, and 
there you will find subjects galore. A whole 
new world will be open to you and you will 
find the truth in the lines of the poet Words- 
worth : 


Nature never did betray the heart that loved her. 
Tis her privilege to lead from joy to joy. 


(Te be continued in June issue) 





COLOUR FACTS! 
COLOUR FACTS! 


New South 
Wales extends an open invitation to anyone 


The Photographic Society of 
interested in colour to attend it’s meeting 
on 25th May, 1954, when the Kodak Lecture 
Service Division will present Parts I and I 
of the recorded lecture, Colour Facts. 


The club rooms are situated in the Methodist 
Church Hall, Corner of William and Forbes 
Street, Darlinghurst. The meeting will com- 
mence at 8 p.m. For inquiries regarding this 
lecture, and other club matters, ring Miss 
Schmidt (Tel. MX2657 or WA2488). Letters 
to G.P.O. Box 829, Sydney. 














KR. RITTER: Alarm 


An Album of A.P.-R. Prisewinning 


NATURE STUDIES 
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M. J. MeNAUGHTON: Getting the Grub 
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M. J. MeNAUGHTON: H ere’s Our Dinner? 
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E. R. ROTHERHAM: Head of Bearded Lizard 
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R. E. SEAMAN: 





PATRICIA LENNARD: Eviquette 


E. R. ROTHERHAM: Dragon-fly 





G. A. DALGLEISH: The ’Roo 


E. Cc. LEIGH: Sunday ifternoon Stroll 
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R. PARSONS: The Thinker 
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JESS BENNETT: Drifting 
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F. L. ELRINGTON: Barn Owl 
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W. R. J. DINGLE: Skua Gull and Chick 
FIRST PRIZE 


Victorian Association of Photographic Societies 


SOUVENIR OF THE FIRST 


Nature Photographic Competition 
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S M. D. WESTON 


litle 


R. LUKEY 


Brittle Sea Star 


1. M. HEWER 
Green Tree Frog 


NGHLY COMMENDED 
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B. JESSOP 
Wider Please 


K. V. HATELEY 


Lowans (Leipoa ocellata) 


F. V. D. KERKHOF 


Jays 





A. V. POTTS: Shindy in the Shallo 


SECOND PRIZ1I 


F. LEWIS 
Bull Seals Fighting 


THIRD PRIZE 
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Sunsets 


It is difficult to establish any hard-and-fast 
rules for this subject because such natural 
phenomena are more often characterised by 
beauty than uniformity. Normally, with the 
but still the 
an average snapshot 
the 


scope of the box camera enthusiast. Later on, 


sun hidden by clouds, above 


horizon, you could use 
exposure. This means that it is within 
during the afterglow, a longer exposure 
with the shutter set at the ‘B’ position—will 


be necessary 


Colour film, of course, is the ideal medium 
to capture the sunset hues in all their glory. 
It is heartening to know that if you miss the 
exposure a little, you will still get a picture. 
Slight under-exposure will merely deepen the 
colours slightly, while an over-exposure will 
make them more delicate. Of course, you can 
far in either direction. But your 


oo too 
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Telling 
the new 


picture- 
maker 


are Easy 


chances will be good if you try the early parts 
of the sunset at about 1/50 at //5.6, increas- 
ing the exposure as the scene darkens. 


When using black-and-white film, you will 
need to rely a little more on the contrast 
between cloud and sky to make an effective 
picture. With a sunset that is a riot of vivid 
oranges, red, and yellows, Verichrome film 
will yield good results; in fact, it may give 
a more striking effect than would a pan- 
chromatic type film, since contrast may be 
what is desired. 


There are many ways in which you can 
enhance the beauty of a sunset sky. How you 
choose to do it will depend on the particular 
situation. However, framing the picture with 
tree branches is always effective and usually 
possible to arrange 





Composition is the 


You have all seen snapshots which 


technically excellent—clear cut, well-light 
pictures—yet they seemed frightfully du 


They didn’t say a thing. They were, in eff: 
‘beautiful but dumb’. A really good pict 
tells a story. And, in order to tell any stor 
few simple facts have to be put down in 
orderly fashion. Otherwise, our eyes 
minds cannot find the story and the pi 
has no meaning. 

In writing a story, the author puts 
together to form sentences to expres 
thought, or an idea, or to describe somethi 
When an artist paints a picture, he arran 
his pictorial materials, his figures and obje« 
so that they mean something—so that 
say what he intends them to say. Nov 
is no point in pretending we are artisti 
we should be aware of the fact that whe 
make pictures we are working with the 
things he does. Our pictures are depend: 
on the same factors that make sense or 
sense of an artist’s work. The handlin 


Simplicity 
plus rhythm 


inswer 


nes under the heading of com- 
is nothing mysterious about 
is simply the arrangement of 
ngs within the borders of a 
sition has its rules and prin- 


ere are only two very basic 


hich amateur photographers 
ied. First of all, any composi- 
good sense and tells its story 
rward manner is probably a 
n. Secondly, the secret of this 
is very often simplicity. A 
tells its story faster and better 
ited one 

pictures try for a single, or 
n, point of interest. Be content 
ture tell just one story. And 
background for this point of 
e that it serves merely as a 
and that it does not compete 
t. If you heed these simple 
sition, your pictures will be 
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Portable Microfilming 





Students of Australiana find most of then 
material for research in the State public 


libraries where there are adequate facilities 


for obtaining photostat or microfilm copies of 


But it 
ary to go further afield, and the student is 


manuscripts, et is sometimes neces- 
frequently obliged to visit a country town 
library or a provincial newspaper office for 
first-hand material that has not yet found its 
vay to the larger public institutions 


Everyone who has experienc ed the tedium 


of copying by hand the lengthy columns of 


newspaper files has wished for a means 


quickly 


casual perusal under 


whereby such records could be 


duplicated for more 


favourable conditions 


Photography is the obvious answer to this 


problem, but it is not every student of Aus- 


traliana who is sufficiently with 


the tec hnique ol « lose-up copy work with the 


conversant 


camera, and few people engaged in literary 
research would care to carry about the heavy 
asso iated 


ind bulky impedimenta usually 


vith the task 
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An A.P.-R. Editorial Contribution 


Our own experience in this respect has led 
to the development of a compact, lightweight 
and practically foolproof piece of apparatus 
that simplifies the copying of newsprint 
almost to the point of automatism 


The apparatus consists of a special stand 
to hold a Retinette or Retina camera and a 
lamp that can be plugged into any standard 
240v. power outlet 


Uhe outfit is quickly taken apart and, with 
the camera, packs into a small parcel that 
can be carried amongst the personal gear in 
an overnight bag. 


Our unit was designed as the result of con- 
siderable experience in the field of country 
newspaper research and was intended for use 
exclusively in this connection, but there is no 


reason why it could not be utilised for the 


The complete Recorder ready to make a copy 

When working on small format newspapers, 

such as shown here, the included area is more 

than the width of two columns. The distance of 

lamp to object is appropriate to the aperture 
and exposure mentioned in the text 





The present base unit was built up 

from welded metal parts, but the 

handyman may prefer to make a 

pattern in wood and have the unit 
cast in aluminium 


A coat of crackle or satin finish gives 

the unit a professional appearance, 

ind chromium plating makes a nice 
job of the legs 


yurpose of copying the text of a ma parts ring-clamp re- 
| | 


or a book )peration is simplicity itself. 

The bracket that holds the camera ioptre supplementary lens fitted 
in one unit of metal, but a modificati focus is pre-set to 4} feet 
design would permit this part to b film for greatest convenience, 


t ” 
from wood, The illustrations sho t for 1/50 second at f/16,. The 


required. It is only necessary to make up lac in position over the 
| desired to copy and 
The only detail to 


type of a rigid base for the camera 
serve to retain the detachable leg 


correct relationship to it. The legs ar i¢ film after each 


length, which includes 4" of screw thre 

set of the legs covers a spread of 10 if the film is intended to give 

which permits the copying at each ¢ ble contrast with stand@esd 

of half the length of a double colu: ; develop our films for 3 minutes 

newsprint. ’ developer mixed in the pro- 
The lamp we use is a 250-wat m ind the resulting negatives 

backed globe, which requires no exter p prints when enlarged to the 


reflector, while the lamp bracket | f the newsprint 
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The [1th Victorian Salon—A Review 





Camera 
Melbourne Town 
Hall, by the Victorian Salon of Photography 


An Exhibition of International 


Pictures, shown in the 
has fully justified its title by displaying some 
$38 prints and 77 colour transparencies from 
29 different countries of the world in addition 
to Australia 

The 


display photographs as such, but rather to 


aim of the Exhibition was not to 
exhibit those that showed merit of thought 
as well as practice and in which there was 
evidence of and 


the Selection Com- 


personal artistic feeling 


The task of 


mittee was not easy 


execution 
It was not for them to 


please themselves, nor the intended visitor, 
but to present a well-balanced collection of 


high field of 
thought. They were ruthless in their rejection 


standard embracing every 


of prints that were little more than snapshots 
(of interest for their subject matter perhaps 
but of little artistic merit), of prints that were 
poor in photographic quality, and others that 


were examples of photographic tec hnical 


perfection but litthke more. The result was a 


successful exhibition, noteworthy for its 


sanity with few of those modern excesses 


whereby workers, who have little to 


ay seek 


evitable if 


some 


notoriety at all costs. It was in- 


the exhibition was to be truly 


representative of all classes, that there should 
be a few abstractions that would puzzle the 
iverage visitor: but for the most part, these 
had been carefully chosen for qualities of 
rather than their bizarre 


tone or design 


nature 


There is a constant doubt in the popular 
mind as to whether the subject matter of a 


picture is of more importance than _ its 


technical decorative 


expression or outward 
aspect, There is no question as to the truth 
The thinks of the 


photographs tells, before the eye is gladdened 
by the 


moment 


one story the 


beauty of its general appearance, it 


becomes a record, an 


On 
the other hand, without subject matter you 


mere snapshot, a 


illustration, but not an artistic picture 


may have a noble pattern or a_ beautiful 


design. Nothing will lift a photograph above 
its fellows and make it command attention 
good or striking design \ 


qui ker than 
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By WILLIAM T. OWEN, F.R.P.S. 


fine example of this was “Blimp Man’’ by 
Harry L. Waddle A.R.P.S., A.P.S.A., a 
strong pattern of lines radiating from a 
given spot with the figure of a man at its 
focal point. Another fine design of quite a 
different kind, was “The Lonely Boat’ by 
Lucky Che, A.R.P.S. This typically 
Chinese in its feeling and simplicity of tones. 
It should be borne in mind that pattern is 


was 


not necessarily design; what really matters is 
that the pattern should be a good design 
“Sun Pattern’ by John P. Patmios, was tech- 
nically fine and was certainly a mass of 
pattern but depicted little design. 


Tonal value is another quality that will 
make or mar a photograph. It is, indeed, 
on this quality that feelings of mystery, mood 
and really depend. Tonal value, 
more than anything, will lift a photograph 


poetry 


above the banal and prosaic. A fine example 
of this was “Aguas Tranquilas’’ by Bernar- 
dino Cadete, which was most noteworthy for 
the beauty of its photographic quality, the 
rich the white sails 


tonal values shown in 


against a low-toned sky which was, neverthe- 
conveying 
a feeling of great tranquillity. ‘“Snow-Park 
Avenue’’ by A Aubrey Bodine F.P.S.A 


displayed quality in the lower range of tones 


less, luminous, all succeeded in 


It was a night scene remarkable for its 
feeling of light in darkness and its differenti- 
ation of tones at the extreme lower limit of 
the tonal range. Moreover, it was greatly 


enhanced by its colour, a dark green, 


which would not suit many prints 


At the other end of the scale “‘Winter’’ by 
Victor Skita, 
simplicity; its 


sheer 
the 
texture of snow was something that could 


succeeded from its 


masterly rendering of 


only be achieved by photography. 


Figures, when small and incidental, can 
often be used in landscape with great effect, 
either as a focal point of interest or to give 


scale to something large as in “Bryce’’ by 


Dr. Grant M. Haist 


Continued on page 323 





L. J. PARKER 
Rochester i 


PRESENTING EIGHT EXAMPLES OF 
MODERN COLOUR PHOTOGRAPHY 


The first illustration is from a I x ' uming seven from 24 by 
jomm. Kodachrome transparencie ire reproduced from 


award entries in the recent 19 b tlon of Photography 
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Po Curt | 


G. W. BENNETI 


Paris, France 
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Lirtte ANGE! 


Dr. R. F. EDGERTO 
Rochester. U.S 4 
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Viine? V 1a 


JOHN S. MORTLEY 


Sydney, Australia 
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Breipce Work 


LOWELL MILLER 


Rochester U.S.A 
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S. Currie Award 


M. TICKLE 


Newcastle, Australia 
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ALFRISTON 
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Mace Bruesirepo ar Nest Hors 


M. ]. Hayes Award 


MILTON R. GOFF 


Rochester, U.S.A. 
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A FOURTH GADGETS BOOK 


Ideas by *‘A.P.-R."’ Cont by John L. Wiseman 


Section 1: Picture-mak ea: 

Section 2: Printing and f ging Accessories. 
Section 3: Darkroom and Processing Gadgets. 
Section 4: Miscellane: 


PREVIOUS GADGETS BOOKS APPEARED IN ECE APRIL, 1948, AND JANUARY, 1952 


Note. {ll equipment invol Z alled by a licensed electrician, 














ection I: icture thing Ideas 
Sect I; P g Id 


A NOVEL RANGEFINDER hole is bent as shown, to provide a stop. 
By Brian Greed nds of the rods are bent to fit against the 
s of the zygomatic bone—the bony ridge 
This instrument costs practically nott steral to the eye. This bone is covered by 
yet it can measure distances as well as a er of skin, and so serves as a stable land- 
rangefinder. You will need a 16-inch leng position of the instrument relative to the 
brass welding rod, one piece of close-gr part of the rod may be covered by a short 
wood, }" x } x6 , and two pieces of shee rubber if desired 
34” x 1”. This rangefinder operates by util 
different paths of light which enter 
distant object. 


nder is now ready to calibrate. The arms 
iinst their “anatomical positioners”, and 
bject, such as a church steeple, is brought 
[he two pieces of brass are bent so e of the circle on the fixed plate. Looking 
along the smooth sandpapered wood: ‘ yw with both eyes, the movable plate is 
1” by |” section protruding. Through u iding it along the bow bar until the two 
each square projection is drilled a }" hole ; een to merge into one, with the object in 
secured }” from one end by means of a This position of the slide is marked as 
screw, and the other piece is left tree t e procedure is then repeated for various 
The bar is maintained at a constant vat of matte black paint on the sights 
the eyes by means of two 8-inch pieces of r use 
The ends are bent and fit into holes drilled 4 ve distance of any object, it is but a 
end of the wood, and the “gadget’’ open to ove the instrument from your 
ota pair of sper tacles. The wire protru t arn und placing it in position, 
adjust until the object is seen through 


Fixed strip the two apparently coincident circles, 


und read off the distance from the 


course, this rangefinder can 

ised by the person for whom 
calibrated; for if someone with 
lifferently spaced eyes tries to use it, 
the results will be quite unsatis- 
factor However, when the instru- 
ent is used correctly it is suprisingly 


accurate 
Bent 4 iit 
Zygomati 


Bent upwords > 
to prevent arms - 
opening too far 
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A DEPTH-OF-FIELD INDICATOR 
By 5S. H. Macfarlane 


While 
built into the focussing mechanism, others do not have 
and it is then convenient to use a pocket- 

While prepared tables may be available, 
the 


many cameras have a depth-ol-field indicator 
this feature, 
size indicator 
lor 
quite 


most purposes indicator is quicker, easier and 


accurate enougl 


Lhe measurements given in the following description 
altered 
to suit individual needs. On two pieces of white card 
draw circles % One circle (called piece “A”’ 

the moving part of the indicator. With divi- 
mark off along its circumference sixteen } 
The central mark, indicated by an arrow head, 
One 


Sf yar 


have been found convenient in use, but may be 
diameter 
becomes 
ders 
paces 
space each side is 
(ft 
further each side, //5.6; 
11; four spaces further 


is the focussing poimt on 
marked {/2.8 
two spaces further each side, / 


, S/22 


lo space off the intervening stops, first draw a right 
Then mark off on each side of the angle one 
The length of the hypotenuse or 
arrow head 


another 


each side 


angle 
unit—in this case } 
diagonal is marked off on each side of the 
to indicate {/4; another similar space brings us to //8; 
two more such spaces on cat h side will give the point 
for marking //16. The is now carefully cut out 
and mounted on the so that the centres 
Some form of pivot is me eded, ¢ gZ., rivet and 
and lock-nut 


circ le 
other piece, 
comeide 
metal screw 


washers or small 


Before proceeding to mark out the distances on piece 
B’’, a set of hyperfocal distances is needed. This can 
be obtained from depth-of-field tables, or may be cal- 


culated from the formula 
L000 // 
H 
n 
vhere H Hyperfocal distance 
jf Focal le ngth of lens 


n { Number 


When the camera is focussed on the hyperfocal 
distance for the aperture being used, everything from 
half the hyperfocal distance to infinity will be in focus 


mark “Bp” as 


a convement point to repre- 


On this principle we may out 
Make 
infinity 


infinity, 


piece 
a mark at 
With the 
mark these 
the left-hand 


follow 5 
set 
the 


sent right-hand stop-marks 


wainst distances against 


srrow-head and stop mark 


Right-hand Stof lrrou Left- hand Stop 
f/22 12 
{/\o lo’ & 
tl 4 
3° 4 
1B 
bb’ 8 


may be extended by the arrow 
of the distances already marked, and then 
near far limits 


Witl arrow set on 6 


I he 
wainst one 
marking the 
For example 

ould be 
Ylop Near Lin Far 
t ‘6 6’ 
1.6 b 
8 } 
11 
lb 


”) 


scale setting 


and for each aperture 


the the limits 


Lin 


marked 


setting the 


\s many of these points can be as desired, 


und further positions obtained by re arrow 


and repeating the process 


If prepared with reasonable care, this little instru- 


ment will enable the user quickly to obtain the largest 
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depth of 
distance at 


aperture which will satisfactorily give the 
field required, and also to determine the 
which to focus. It must be remembered that the 
length of the lens affects the depth of field at a given 
If the negative is to be greatly enlarged it 
use the depth of field for the next larger 
used in making the 


focal 


aperture 
is better to 
to be 


stop than the one actually 


exposure 


< 
a 
uw 
2 
4 
Vv. 


nna of FIELD 














A FOCUSING HOOD FOR YOUR REFLEX 
By Don Farrant 


must tor 
Its use 


focusing hood is a serious 


twin-lens reflex. 


Some sort of 
workers who use a 
fading of the ground glass image due to reflected sky 
or overhead light enthusiast knows 
often makes focusing and composing difficult 


prevents 


which, as every 


Here is a design for a simply made hood. It can be 
manufactured from several different materials, such as 
light leather, cardboard, black plastic, rexine, The 
hood illustrated was made from good quality manila 

an old office file sufficed. It took about an hour to com- 
plete. Where a lot of outside work is done you will also 
need a leather or plastic hood which can be folded and 
| the stiff type is 


etc. 


easily carried in the pocket; however 


handiest in the studio 





Ss 
FOCUSING HOOD FOR YOUR REFLEX 


Don Farrant 


[he shape shown was developed and finally selected some 
but minor changes to the base will ron known within the family 
almost any make. After cutting the outline, use a | , e of the neighbours, who has a 
type glass cutter to score each fold line ne in the larger piece of 
a neater job than any other ‘ lie for the thread to fit the 
lap-over should be placed on the inside of ¢ on the camera. The slotting of the 
join and each fold reinforced with one- i brass was the hardest bit of work, 
brown paper tape, both inside and cut. I ' 1 broken hacksaw blade 
the hood should be painted with artist i srnall file. I could find no 
black or a similar non-reflecting medium. I/ h, but I had a supply of steel wire 
any oddments of black velvet, a strip glu | ga er. This, twisted around 
edges will eliminate the last vestige of light f D s00n gave me a satis- 
hood is in use, making focusing possibk i the t portion of an old .303 shell 
most adverse conditions. Workers havi ‘ prit yusing 
will find a great saving of time and ur ; ww Wieke tn eeuies Wie 
by carefully tracing the reproduction one 
paper and projecting it per enlarg: Ider it to the main brass tube. The 
ments required for the camera , | and tapped to take a small 

| there could be no turning 

nner stem was measured 
listance between the 
lotted to fit the spring 

A PARALLAX CORRECTOR 
By A. C. Thomson orrector screws to the 


| umera to the top of the cor- 
While thumbing throug an Mh k ‘ f your subject, when 
graphic magazine, I once noted g : e simple vertical pull your 
he home workshop for correcting parallax g--oaded catch slides into 
nediately I could see faults and could t : mpossible to slide down again. 
mprovements. At the time there was no ne ’ sve it exactly as you 
to get to work, as I did not have a in ke 
Recently I became the owner 
nuch of my work is close-up 


and the camera 1s 
parallax corrector. | wanted 


on in readiness for 
ould be manipulated simply 


which would move in onl 


only the exact distance 


\BLEPOD FOR CLOSE-UP WORK 
amt 
PARALLAX CORRECTOR 


able-top photogra »hy 
equences, etc., pm 
ut given by a pile of 
ire using a twin lens 
For those who can 

" a ntry on occasion, here 
a . e anything up to a 4 Ib. 
prece of 303 te ; t angle. It is not meant 
onal tripod, but rather 
ork is done at floor or 
on it is ideal for ver- 
truction is primarily 

t certain to find under 
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ACCOMMODATES COPY 
(WORK UP TO /4 SQUARE 


ee ee 
| 











© papDiUus 
PLATI 























WASHIR 
CURTAIN RAH. 


rk bench, and the sizes can be altered consider nuisance, and it is best to use a spirit level or a car- 
vithout losing any eflectiveness. This model penter’s square when completing the 
1 was built for a 2}” square twin lens reflex Adjustments to secure a right-angle join are made by 
plus a week-end in time, using shaving the two rear brackets. First, screw the brackets 
to the base, then the column to the brackets with 14 
hould be made first. Any plywood over } wood screws, checking for a 90° angle before finally 
gid enough: rubber grommets should hx glueing each part in place. Two }” coach bolts, washers 
and wing-nuts secure the radius block and platform to 
the column; while the camera is held to the platform 
by a }° Whitworth wing screw and washer. The size 
of this screw will naturally depend on the size of your 
tripod bush, but }” is the usual size. Care should be 
taken to see that the screw does not “‘bottom’’ on the 
sheet metal light-trap at the end of the bush 


assembly 


st eaght shilling 


| screwed to each corner to protect the surface 


dining-room table. The column is next com 

in assembly, using the oblique offcuts from 

to make the two }” timber spacers. It can be 

one piece if a jigsaw is available. Each spacer 

1! in place and allowed to dry before the }” 

holes are dnlled and the dowelling forced into place 
Next, the radius plate—preferably of &" plywood—is If much vertical copy work is undertaken, this can 
cut, Care should be used in marking out the position be provided for in two ways 1) Make the base board 
of the holes and slot, as the plate should automatically large enough to accommodate your subject—not for- 


ure parallelism between camera lens and baseboard getting to offset the column a little to allow for the 


hen the device is used for copying work. To cut the distance between camera base and taking lens, thus 
lot, drill a }” hole at each end and join with two centralising the lens, (2) By the provision of a separate 
igsaw cuts, finishing the edges smoothly with a rasp copying board. This board, shown in the plan view, 
After making up both &” brackets and a platform, has a 10” gap, into which the base board fits. It is, of 
vhich can be §” or $° plywood, the platform assembly course, fitted with rubber grommets to bring it to the 
can be glued and screwed together same level. A number of methods may be used to join 
column to the two parts into a rigid fixture, but the one shown is 


Lhe next step is the attachment of the 
subject 


base. Here again any lack of parallelism will be a simple and effective. For copy work at a 


3OO wre apm. for MAY, 1954 





distance of 10° or over, it is necessar lew ill pieces of scrap brass for lugs 
hole in the platform so that abo ng t und bolts 


achieved before a ae obstru ats — lente end cen dis 
ole i 


= am shown in Figs. | and 2. Mark and cut 
centre of each to just half the de pth of 
r care that one housing is cut in the 
When the job is completed, sand 1 ¢ he lower surface of the respective 
ensure a smooth sliding action. lo assi " hen be assembled with glue and 
markings may now be made on the colu ew Mark the exact centre of the 
fix the required height for exact re t ss-arms and drill a 1” vertical hole 
work, etc. A finish of clear lacquer l rht dowel. It is most important that this 
markings and woodwork indefinitely a mb, for even a slight angular deviation 
tablepod a pleasing appearance at the top of the stand would be con- 
ole is wiped with glue and 
tapped into it 


vision. This second 
tration and the camera is shown 
the plan view 


| be done at any engineering 
mple exercise in the use of a 
soldering iron, it should not 
amateur. If a blow torch is 
made with silver solder, 


MAKE YOUR OWN LIGHTING STANDS 


By J. P. Gleeson tube int wo-inch lengths and slit 
illy wit! ingle cut. Solder a brass 
Over a period of eighteen months I ha the { own in Fig. 3 and drill 
similar to the type described here and olt and wing nut. When the 
every satisfaction. They are very flexibl p, the tubing will close and grip 
lamps to be tilted to almost any angle a f tand. One brass disc is next 
subject illumination to be made at ar ‘ oint opposite the slit. The 
few inches to ten feet above floor level. A I t brass rod, bent as shown, 
tage is their stability. Mine have resi house the light socket) is 
that would certainly have overturned ‘ led and, connected by a bh 
tripod-type, metal stand. t, this section is complete 


The materials required per unit are five I is the two columns together 
square dressed hardwood, ten feet o . m ext ion of the stand, is made 
dowel, six inches of brass tubing of |” inter: hs « rass tubing. These are slit as 
and 4,” wall, two brass or copper discs of ttached, and the two tubes are 

halfpenny coins are the right size pposite the slits. Wing nuts and bolts 
brass rod, | metal ring (to house light so é irill ) the lugs. For a positive 

in these fittings when ad- 
mn height small springs could 


LIGHTING UNITS IN TIMBER ae 
— inally, the unit should be lightly 
YY thin ed ll sharp edges rounded and the 
- ' uppropriately painted. An 
OP, act finish is obtained by clear 
CMU ORIEL. ing the metal fittings and wax 


e woodwork. Several of these 


~Aross ring can tacked in a corner occupy- 


space than the base area 


hired > “eee 





discs? 
split tubing ~ 
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A PORTABLE CHANGING BAG 


By L. C. Gentle 


Have you ever been caught away trom home and 
with the film 
umera jammed and one of your exposures 


off This is the kward 


hich can be iated by carrying a changing 


larkroom winding mechanism of your 


half wound 


one of many aw predica- 


alle 


but 


black 


you need 


of 54 quality 


all 


half good 
Italian cloth and a yard of }” elastic are 


\bove is the cutting diagram. 


(One and a yards 


long edge with 


sausage 


Join the two 18° x 46” pieces on the 
a double make 
hapes from the joined pieces and the 56° x 36 


taking care 


seam. Then two separate 
piece 
Place the joined one inside the plain one 
the the 


turn in the 


outside and inside bag do not 
double cloth ends to take a 
the Lie the 


stretched to 


seams of 
Now 


string 


that 
omeicde 


running in this case elastic elastic 


to make a small opening, which must be 


get hand in, and so that the opening at each end 
ill close firmly round your rist 


and the thing 


1} 
i 


nsice 


bag is light 
hich to 
qualhit ol 


the 


portable and just 


load your developing tank in daylight 


the black cloth is good enough you 


bag in sunlight, though it ser to work 
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A SIMPLER, BETTER NECKPOD 
By Ron Freer 


4 neckpod is a desirable for both the 
serious amateur and the professional. With this simple 


attachment for your camera, it is possible to give ex- 


accessor! y 


posures as short as one-fifth of a second. 

The neckpod has three big advantages: It 1s rdi- 
to make—7 minutes work; its cost 
no extra neckstrap; it jus 
camera and its case 


culously easy 
negligible it 


screws into and between the 


requires 


Materials required: Seventeen inches of }° mak 
steel rod threaded to |” on one and }° on the 
other with Whitworth thread—if 
has the continental tripod bush, get §° rod and simuil- 
Whitworth thumb to fit 
radio ‘spaghetti 


end 


end your camera 


arly thread it two screws 


closel t« 


above sufficient plastic 


fit the rod 

Fit the spaghetth on to the rod so that it ends just 
the threads begin. Fit the thumb screws at both 
ends as shown and make sure the on the short- 
threaded end is tightened up securely. The neckpod is 
Just screw one end into the camera 


vhere 
one 
to use 


how re ady 


and the overhanging thumbscrew on the other en 


on to the camera case screw 
\ handy addition is a ball-and-socket head betwee 


the neckpod. Adjustment 


camera Case strap Cal be made to suit the circumstance 


the camera and 








POs /22jS Pitas v/ 











Section II: 


A PROJECTOR-ENLARGER 
By B. M. Hann 


instrucuions inte 
an Aldis proje 


Prints made with my unit 


I hese are 


can covert tor 


and 


petiuons, have been commended 
quality ; 


in my prints I now feel to be 


definition is excellent 
due 


al 


my method of enlarging 


The first problem was one ol I 
by placu 
74 


tight. This was overcome 
cardboard box, 15 ; 


by 8” by 


front for the lens and it 


Vas Tilace 


but not so loose that it would allo 
the print. A small hold in 


dated the light lead 


the back « 


a lid from black 
t 


\ piece of masonite serves to 


I made 
with slides about 


pape 
deep; light k 
Cari 
projector on the bettom of the box 
which I find more than adequate 

stop down the lens in order to obta 
the edges of the My 


holes | 


print origit 


bored in cardboard discs 
placed in a slot in a cardboard 
lens mount. More I bo 


phragm, which gives me stops fror 


recently 


{ 


Since the use of stops in front of 
with the light 
I use 
between the carrier 


distributior 
ol 
and the 


system, a piece groun 
of the ground glass is visible in ¢ 


using the smallest 


With + 


considerable 


stop 


lens at / the 
latitude 
tioning of the negative 
when the degree of 


does not exceed six diameter 


a 


in the pos 


espe 


enlarge! 


10 


ot 


Printing and Enlarging Accessories 


L. ABRASIVE REDUCER 


ley E. 


Deja 


of powdered Bon Ami and 
oil makes the best abrasive 
been able to buy or make. The cost is 
for reducing strong highlights, 
iarks on either fronts or 


made uf 


wing machine 
fy 
sefu 


a et 


ik 


2 


\ 


rACT PRINTER 


Stewart 


camera for a 127 

und that the need arose 

aking contact prints for 
und so that I could 

uld best enlarged 
t a printing box. 


ikKage 


be 
Bu 


ids and ends revealed 
[he requirements 

ood or plastic would 
piece of ground glass, 4” by 3” ; 
a2 pearl lamp and 
The first step is to remove 
ithout damage. This is 

Swab the tin 
hite if desired, although 

, natural state and per- 
ace left by the lid is occ upied 
and tightly as possible 
tlock plane. Before 


parts 
bal 
me 


ite 
) yw 


tin opener 


l t 


ground glass 
~ o 


section through corrirer 











u 


/ued cardboord 


Strips 
(hoard sheet ‘a 


masonite 


7 
“ 
a 
7 
“ 


s/ip-in lens 
stop 


wr 


as negative 
dboard tube 
. 
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nally fitting this, however, a rectangle (or square 
hould be fretted out exactly in its middle to accommo- 
which can then be bolted into 
of the 


he piece of ground glass with the aid of strong cement 


trips of cellulose tape 


late the printing frame 


position. (in the underneath sice masonite attach 


\ hole to take the globe fitting is now cut in the side 
from the bottom. If 
found that the 
10w 
a good deal too 
than 
electrical hook up should be 


f the tin about three inche 
used it would be 


Actually, a 


was found to be 


tandard fittings are 


globe will centre exactly globe was 

at first, but 
trong allowing exposures of less one 
econd lhe 
installed before fitting the lid 
brads can be driven through the tin to secure it in 
this will provide a permanent fixture, On the 


will hold it in 


Sortie 
comple te 


When doing this, small 


t tor 
position 


other hand, lightproof adhesive tape 
position quite well and will permit subsequent re 


should the 


The ends of the printing frame can, if required, be 
channelled out to allow the passage of a strip of film, 


moval globe fuse at any time 


thereby removing the necessity of cutting into s parat 
negatives. This further allows for the placing of velvet 
trips in the channels for protection against light leak, 


A final added by 


into 


cratching and dust touch can be 


ing thin metal strips position—-the author 


channels to 
Ww hic h 


across the 
retention of the film roll 
Also the removal le panel in 


used pieces of corset stiffeners 


facilitate easy can 
become unruly at times 
the printing frame can be permanently hinged by first 
backing it with masonite, and then attaching it to the 


outer frame by means of a trip of soft leather or stout 


iivas 


CONTACT PRINTER 
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A HOME-MADE MASKING BOARD 
By Brian Greed 


masking board may be con- 
two rulers planed 


\ simple, yet effec live 


structed from five 
to 4” wide, a piece of smooth mounting board, and a 


hack-saw blades, 


juantity of }” timber —packing cases or fruit boxes are 
ideal However, the size of the board is limited by the 
length of hack-saw blades twelve 
maximum 


available—usually 
Therefore the largest 


which comfortably 


inches is the con- 


venient board can be 10” by 12 
while a smaller 


accommodates paper up to 8” by 10’, 
10” blades. The 


size may be constructed, using 8” and 


\/o'strip of mount board 
i 12"blade 
Fiat on ou xn 








10° b/gde 











"blade 





ls 











i 
HOME-MADE MASKING BOARD 





advantage of using hack-saw blades is that in them we 
have a ready-made metal strip with a perfectly straight 
edge 


A piece of flat board is made by screwing two |” by 4 
by 10° pieces of wood across the underside of a number 


of 12 
in width 


long pieces of packing case timber totalling 10 
The upper surface may be left rough, as an 
excellent surface 
glueing a sheet of 10” by 12 
board on top of the base 


for focussing may be produced by 


matte white mounting 


On two adjacent sides of the base two lengths of } 
wide mounting board are glued exactly at right angles, 
and on top of these, overlapping to a width of }", or 
whatever margin is desired, two hack-saw blades are 
screwed as shown. Two 3-inch lengths, reduced to 
4” wide, are cut from one of the remaining blades, and 

ground off by annealing the blades at 


The 


the teeth are 


and allowing to cool teeth can be 


sheared off with tin snips 


red heat, 


blades are taken, and to one end of 
at right angles, a prepared three-inch 
length is soldered. The length of these blades is then 
adjusted by cutting their free end, so that when they 
they slightly 
blades on the masking 


placing two edges 


10° and 12 
each, exactly 


rulers 
fixed 
inserted by 
then sliding the 


are aligned against the 
under the edges of the 
The 
the fixed blades and 
pre ssing therm against the ruler to keep them 
paper 


project 


board 
under 
blades 
square 
until the 
} 


paper is 
movable 


over the two remaining edges of the 


desired dimensions are obtained These may 


easily read on the graduations of the rulers 





common tape-measure 

hin strip off the wood. 

) enlargement at any 
experimenting 


RYER AND GI 
ghton 


ccessory consists of a 

i top section, all shaped 
e for glazing plates two 
18” by 24”, which are 

fit into grooves on the 
id pieces of the frame, 
four cleats on each side 


) on on the plates by 
d at the bottom between 
plates and their respec- 
of the canvas is secured 

passed through a hem 
the slots provided. The 
tight by loops of elastic 
Heat is supplied by six 
ate prints will glaze on 





A= Runner 

AN ENLARGING AID B«Cross- Bar 
By J. R. Brown C=Locking-Nut 
De Axle 

In common with man amateu j 
I have made several enlargers from time 
one a little better than the one before M 
now been in use for some years and ha 
satisfactory. The column is a smooth | 
} inches by 2 inches, bolted secure! 
which also houses my masks and pape 
below the enlarger. Arrangements ha 
allow me to alter the focus of the lamp 
the condenser. The condenser is a tw 


condenser 6 inches in diameter 





enlarge from any negative 
(49 by 6} 
I have overcome the eight proble 


a 2” pulley in a slot on top of the supp 


counter-weight. The carriage for the en 


’ tum be 


of two runners made of 5 b 


another piece of wood holding the 


spaced by two cross-bars at the back 
Attached to this carriage is an axle, mad 
ing, having a wheel attached at one enc 





sash-cord used to carry the counter 


_—— 


larger is passed round this axle—on« 
instrument—and the weight 
hold the enlarger in positior 
fitted with a bolt and wing-n 
sketch. The cross-bar has a st 


= 


x 
4 
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NEW MOUNTS FOR OLD! 
By T. Murray 


White or light-coloured mounts being de riguer at all 


photographic exhibitions, the question of renewals 
Many 
the life of a mount. Insuffi- 
cient packing and thumb-tack hanging in many agri 


cultural 


goon becomes a major problem to the exhibitor 


factors combine to reduce 


shows; dusty positions in country pavilions, 


d and under dry conditions 
eventually rum all but the heaviest boards 


my home 


un) warping wilting 
Storage at 
in North Queensland often gives rise to a 
crop of freckles or rust marks over the mount surface 


It is sale to say that a print will outlast three mounts 


\ cheap and effective 


mount 


solution is to cover the old 


with drawing paper; the print is easily re- 


moved, If attached with dry mounting tissue 


the elec- 
tric iron will do the job; if an adhesive of the 


variety was used, a good soaking in the 


paste 
bath will be 
sale for print and mount 


The best and cleanest paste for the jobs of renovation 


and re-mounting is ordinary gelatine as used in the 
kitchen. [t is well-nigh invisible if a spot goes in the 
wrong place. A good formula is ; Soak } oz. of gelatine 
in 6 ozs. of distilled or rain water for at least one hour. 
Melt in water bath over gentle heat and subsequently 
2 ozs. of methylated spirit while 


slowly add 2 


stirring. 
\ few drops of carbolic acid are useful as a preservative. 


he “tools of trade’’ can usually be found around 

A sheet of flat galvanized iron, at least 
3’ by 2’, a rafter square 24” by 16", a knife, a 24” flat 
brush, viscose sponge and print roller. Most important 


their use 


the house 


is a few sheets of newspaper ; is obvious, 


I hope 


Light-coloured, thin 
pasted on the reverse 
drawing 


wrapping should be 


side when 


paper 
that 
enough to trim to mount 
This counteracts the buckle and, if any- 
thing, leaves a slight convex surface for the 
‘work’ on 


covered with 
paper is dry 


dimensions 


print to 


After a little experience one has a plentiful stock of 


good sturdy mounts at a trifling cost 


Section III; Darkroom and Processing Gadgets 


DUMMY CLOCK DEVICE 
By J. E. Jones 


lor those who do not have 


clock in the 


a regular timer, or an 


alarm darkroom, here is a suggestion 


(set some old clock which will no longer run 


or else 
just the face and hands of a clock, and place it close 
to your print washing and fixing sink. When fixing or 
washing starts, set the hands on this old clock-face 
even vith your 
" 


regular clock. It is then easy 
vy glancing at the 


to see, 
old clock, when fixing or washing 


mmenced 


FILM DRYING AIDS 
By John H. Wiseman 


For those who have not an organised darkroom 


on developing, wonder where to hang their films 


two ideas may be acceptable. ‘A’ is made from 


ordinary wire coat-hanger and can accommodate 


films, according to the film size 


Vethod of Making Press the 
der a board or flat object with hook and portion of 
Bend the hook 
with the main 
complete the 


hanger flat on a table 


downward until 
portion \ fe 


ensemble 


er overlapping 
it right angles 
let clip peg 


BS” is ¢ 


ive are 


omposed of two metal shelf support several 
to the back 
4 door or preferably beneath a long shelf. Plastic clips 


available screwed firmly wall 


ure best for this method of hanging, as the small holes 


in the clips allow for threading of wire that is drawn 


taut when threaded through screw holes in the support 
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A 
sideview 








FILM DRYING AIDS 
easy to make at low cost 





will then seal the hole 
actual use it will be found 
the level of water in the 
rrespective of any varia- 


| Bracket for hanging. attached, is suspended in the 
rod onnect a length of rubber 
2 nod for suspending film. nient tap to the short pipe (3) 


3 water inlet connected to tap 
by rubber tubing 


4 Tiny hole in siphon to control 
flow of water 


5 Siphon made of 3’e"diam 
copper tubing AVING SPACE WHEN DRYING FILMS 


68arrel of washer made frorr aul | hroeder 
3 galvanised downpipe recent suggestion for saving space 


7 Inlet of si hon to be approx up to dry, I want to send you my 
Ye trom ttom of borre! to simpler and five or six films can 


- ‘ ne space. We use wooden clothes 
allow intake of chemicalvode! iparatively inexpensive. We drill 


| and string them on wire 


8 outlet of siphon. 
9 Film hanging from clip 


A WASHER FOR ROLL FILM 
By V. A. Wall 


Here are details for the construction of a w 
roll film, which I made from simple mater 
easily constructed and the amateur who 
trouble to make it or have it made for him 
that the arm-aching job of washing films 
pletely eliminated 


The barrel (6) is a piece of 3” diam 
down-pipe 3’ 6” long. It should be slightl 
so that the greatest width is 4 Cut a pie 
galvanised iron to an oval shape to fit on 
solder it in. This is the bottom. Solder alor 
seam of the barrel for its full length so th: 
leak. ‘Three-quarters of an inch from the 
hole and solder in a piece of }” copper t 
long (3). Rivet on a bracket (1) so that the 
be hung vertically from a wall or plank 


The siphon (5) is made from {” copper 





which can be purchased from a refrige ration 
who will also bend it. The short leg should | 
mately 4” from the bottom of the barrel, a: 
leg comes through a hole in the bottom and i 
in position close to one side, and this form 
let (8). The siphon is inside the barrel 
there by wire loops which come through 

the barrel and are twisted and soldered 


A tiny hole is made in the top of the 
position of this hole is shown in the di: 
As it is difficult to get a drill smal! enough for u 
the best way to make it is to file a Spot or 
tube until it is thin enough to pierce 
sewing needle. Any error at this point ca 
corrected with a touch of solder. The hole 
very small. As it is difficult to adjust th 
equal the suction of the siphon so ; 
constant level in the barrel, the f 
hole is most important. Should th 
fast, the hole will admit air and | 
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A CONVENIENT DEVICE FOR 
FILTERING SOLUTIONS 
By F. Doughty 

For most 


] ifhice, and 


normal filtering of solutions, fine musiin 
the use of filter papers is not necessary 
enient method of supporting the filter- 
cloth while in use. Take a piece of stout wire and bend 
it into a circle to fit the neck of the bottle or jar which 
is to contain the filtered solution. Bend back the ends 


of the wire can be slipped into staples or wire 


Here is a cor 


so they 
loops on the outer sides of a regular wooden spring 
clip. When the ends of the clips are sprung together, 
the ring is expanded sufficiently to fit over the mouth 
ol the 


bottle or jar, as indicated in the illustration, On 


tight, holding the 


eleasing the clip, the re drawn 


hilter cloth firm 


A DRYER FOR QUARTER-PLATE GLASS 
NEGATIVES 
By F. T. Charles 


Chis gadget is a most useful little affair for drying 


Moreover 


it folds up into a very small space 


quarter-plate glass negatives for handiness, 


The back is about 18” long and 2} 
ong and | 


wide, front lo 

The smal! blocks at each end are 3 
hinged to the 
the hinges being in opposite 


wide 


long; these are back and front pieces, 
that 1s, the 
top-back on the 
the front ones in the opposite positions Ihe 

driven in from the back-——for preference, 


but gal anised clouts may be 


positions 
bottom hinge is on the inside, the 
outside 
nails are 
these should be copper 
ised 


lo complete the arrangement, a hole in the top 
of the back piece should be made for hanging up or 


for suspension by wire 
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WHEN WATER IS SCARCE 
By E. A. Jenkins 


For those who suffer from a scarcity of water during 
summer the following method of washing prints ma 
prove very useful. After removing a dozen or so prints 
from the fixer place them in a pile in a dish containing 
Allow them to soak for five 
vith a little agitation, then place them in the 
following solution for five 


about a pint of water 
minutes 
minutes 
Bicarbonate of soda 1 level teaspoontu 
Formalin h oz. 
Cold water lo make 20 oz 

The formalin is not essential, but, as the alkali has a 
softening effect on the gelatin, a non-acid hardener is 
desirable in warm weathet 


Remove the prints and place them in a pile on a 
sheet of glass and squeegee them to remove the surplus 
water. Place them in another change of water but put 
the print that was originally at the bottom on the top 
of the next pile and repeat the whole way through 
After five minutes remove them, squeegee in a pile and 
put them in the next change with the bottom prints at 
the top as before. 

Six of changes with the 
the squeegee will 
hypo. I have 


these intermediate use of 
be sufficient to remove all active 
prints washed by this method several 
years ago which show no sign of fading and shown no 
reaction with Kodak Hypo Test Formula HT2 
A dozen 24" by 34” single-weight prints may be washed 
by this method in less than a gallon of water in 40 
minutes 


Prints rinsed and placed in the above hypo 
neutralizer for five minutes may be placed in the first 
bath of a ferricyanide-sulphide sepia toner witho 
any fear of total reduction taking place, thus saving 
great deal of time 


and water 


A FILM WASHING TANK 
By John Rahmann 


This tank will operate on any flow of water, nm 
matter small, and has the advantage that it 
drains from the bottom, thus ensuring the efficient 
removal of hypo solution, which, being heavier than 
pure water, sinks to the bottom of the tank. Should the 
flow of water fall to a trickle or stop entirely, the film 


will 


how 


remain immersed in water 





i tools required are an absolute 
uns of suitable size for the apron 
bolt and nut, and a couple of 
materials; and a drill or punch, 

re the only tools required. 

ild be of sufficient size to accom- 
” apron on which the film has 
1 few inches greater in height. 

SECTION of are punched or drilled in the base 

FILM WASHER t then bolted inside the other tin 
rs to hold it clear of the bottom. 
L ceinsimeagen 1 be slightly larger in diameter 
i r in height. Its height should be 
tank bobbin ; bled, its rim is sast hleher than 
a ) placed in the inner tin. When 
nner tin the level rises to slightly 
yuter tin and remains at this level, 
rained through the bottom and 

iter tin 

1 porcelain or good enamel will 

un attractive finish. My 

use for washing some fifty 35mm. 
two years and has proved entirely 
th permanganate indicate that 

pletely in 20 to 30 minutes using 














J 
spacing washers- “drain holes 


Section IV 


A SLIDE PROJECTOR ottom to the brass laterals at an 
By J G Thurling DY } bolts, with heads 


on the plate to hold the slide 
Here is a brief description of a home-mad 5. lampholder for the 100w. 
projector suitable for a throw of up to twenty und forwards between the 
Excellent results can be obtained with it. The tated and raised or lowered 
tions of the projector will depend on the len ( of the light. The lamp- 
denser and lamp used, sO most measurements ha ti with a loc king screw. 
been omitted. The scales and rule in the photos I nade from telescoping brass 
should be sufficient for the handyman bein in diameter. A hole to 
The basic framework is made from §” x } 7 n a thin piece of brass and the 
The pieces are cut and drilled in pairs and the k t nd of the inner tube. The 
cold-bent to an angle of 90 degrees, rounded a r yiece of wood, which 
corners. A piece of }” brass plate is cut and d: ) for it to fit over the two 4” bolts. 
hold a short length of 3” diameter brass tubing w s is from a }-plate camera, the 


in turn, holds a condenser over a 2” square hol ompanying photographs. The 


the skeleton side view ns removed 


SLIDE PROJECTOR 
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altered with a portrait attachment 


taken that lamp, condenser, slide and 


mn the one axis and parallel 


part of the slide carrier is made from 
xl and |l6 and 18 gauge aluminium: the 


ire cut out and then giued and bolted in a 


The fixed part i 


made trom {° wood and 


stluminium. This part us three free 


running 
eels to Cart the moving part, two at the 
yutside the two 4° bolts and one at the top 
seen in photograph “B 


Wf the 


Protruding 
moving part determine the 

Ihe lamphouse is made from 18-gauge 
yvainted dull black 
the top and the back are removable, the 
ving access to the lamp Lhe 
a wooden mould to the 


below 


inside and dull grey 


top is moulded 
Half an 
a louvre 
back is 4 
than the 
» allow air circulation. A piece of j 


ize required 
the top, and 2” above the lamp, is 
ss larwe in area as the top I he 
it both top and 


bottom overall 


nt te plastic 
each side at the bottom to give a more finished 
appearance This 


cover 


could carry a switch for the lamp 


TESTING SHUTTER SPEEDS 
By E. R. Cornish 


Lhe method adopted for testing the speeds is by no 
v but should prove of interest to others who 
d to make a similar investigation. The main 


piece of apparatus is a gramophone turntable which, 


of course, is governed to run at a uniformly steady 
rate. In this particular case it was an electri 
table, and the 


minute 


turn- 
speed was set to BO re 
instead of the normal 78, the 
checked from the seconds hand of a watch 
\ sector of white paper of radius equal to that of the 
turntable dis¢ 


volutions per 


timing being 
readily 


and embracing an angle of 40 deg. at 
tre, was attached to the turntable by means of 


tape The angle of 40 deg. was chosen at 


random as being sufficient to provide a good image 


while the 


As the turntable 


tions per minute, it 


turntable was in motion 


would revolve through 80 revolu- 
would turn through 80/60 revolu- 
Any one part of the turntable 
leading edge of the 
through 


tions per second , there- 


fore, such as the 


i 
would 


paper sector, 


rotate 460 deg. in one revolution, or 


hrough 80/60 x 360 180 deg. in one second The 


idea, then, was to photograph the 


shutter 


rotating paper 
settings, and, by 
travel shown on the 
resulting pictures, to calculate the actual lengths of 
time that the 


sector at various speed 


measurement of the angular 
shutter was open 


Accordingly the 


position 


turntable was set up in a well-lit 
in this particular experiment, out of doors 


on the shady side of the 


accurately 
levelled by means of a spirit level. The camera was set 
turntable and fixed by 
means of the universal tripod head so that the lens was 
pointing vertically downwards. It was levelled by 
means of a spirit level laid across the back and at the 
same time the 


house— and 


up on its tripod astride the 


lens was set vertically over the centre 
of the turntable by the aid of a plumbob 

The turntable was then plugged into a power re- 
ceptacle in the house by means of a long lead, a suit- 
able exposure for the turntable itself—not the white 
paper —-determined, and a series of photographs of the 
revolving turntable and paper taken at 

stopping down, of course, to 
accurate with de- 


rotating 
various shutter settings 
maintain 


reasonably exposures 


creased shutter speeds 
Brief calculations will show that, if the shutter speeds 
are correct the degrees of rotation of the sector, as 
measured on the finished prints, should be as follows 
For 1/200 sec., 480/200 deg 
For 1/100 sec., 480/100 deg 

For 1/50 sec., 480/50 deg 


and so on 


2.4 deg 
+.8 deg 
= 9.6 deg 


Figs. 1, 2 and 3 show some of the results obtained 
The degree of rotation of the disc on these is derived 
by first measuring off on the white image the angle of 
1) deg. that is embraced by the paper sector when 


stationary. The remaining part of the white image 











| 


Nominal speed ,'/sosec...... | Nominal speed|/25sec. 





Nominal speed oo deg 
Angle of travel should be 
4:8 deg... 
Actual angle of travel9-Odeg. 
Actual shutter speed approx 
53 sec 
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Angie of travel should be 


actual angle of travel 23 deg 
Actual shutter speed approx 














— = a 


Angie of travel should be 

19-2 deq..... 
Actual angle of travel 30 deg.. 
Actual shutter speed approx 
V21sec.. 6 Sec 


9-6 deg 





then covers the angular 
shutter opening. At speeds slower: } id comera, thickness 
the illustrations relate the edges of the whi tof bal! and socket 
somewhat blurred, not only or 


} 
Hecz 


ment of the sector but also feniorger column 
of this movement takes place w ‘ y=" 
process ot opening to its full extent Sin! 

again. Under this conditi 

mark what may be termed ar 

edge of the white image 


Results of the complete in 
Table |. The real shutter »| 
calculated from the formula 4 coach bolt 
no 
R Ss |? 0 wing nut 


where R real shutter speed loosen bo/t to 
S shutter setting in second raise of remove 
copying orm 
I theoretical angular tray il " ; | from column 
that setting (Col a | 
actual angular travel 
measured from picture 


rABLE | 


Shutter Angular Travel, Deg 
Setting, Sec Theoretwal ictual 
I 
2.4 
+.8 
9.6 
19.2 
48 
96 
240 | 
= 
5 


ENLARGER COLUMN 


vas easily raised or 


negative sandwiched 
between two glasses by turning w 
/ / r to correct converging 


7 pat ongle of glass on . 
may be altered vas insufficient room in the 


so that withz the negative, and the alter- 
the bellows. The negative was 





eg e could then be tilted by 

nin the diagram, 

tube covered by oard as tilted in the opposite 
glued cottor . . 

! y f t AS aC hie ved 





Opposite direct s plate which were bound 


negotive is sh r nh ache ec tape and the lower 


oll over er ¢ to the wooden frame by 


= board tilted ir 





2.9/ass sheets 


(old plates) 
soft copper wire 
- adhesive tape -+ 


Yabond board painted black Fig. 2 )ACHROME SLIDES 


TILTING NEGATIVE CARRIER 
help to the 


TWO HANDY ITEMS nd it enthusiast who 
By L. Hawke cut rolls in well-protected 


ls supplied by 
Figure ] shows a cof l 
pec ially for the 
Retina la camera, which is @ 
When I had to copy 1,250 items fror 
ledgers for taxation purposes I used tl a] ‘ ' packing cases 
enlarger column in conjunction with a close-uy eI t produced 
ment and found I could copy : hin ry ‘ ‘ ‘ one of which 
more than a 


two 


by scale or ground glass, as! y I 
held firmly by a ball-and tJ 1 w t ed only the locks and 
attached to the arm by a ‘ ; ich ! — 
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| can now carry anywhere with me either of my 


3,700 2” by 2” Koda- 
ure kept dust-proof and 


of which contains 


chrome slides; and the slice 


Cases, one 


practically moisture-proof 


If possible, select timber of uniform quality and 
free of flaw Plane and dress the wood to 
uniform thickness and cut it to the respective sizes. The 
will 


to carry 


and cracks 


dimensions given in the diagram 


which 


produce a 


medium-sized Case will be eas 


h brads should be half driv 
ends or edges where you 
Lake the 
prising the top, bottom and two ends and apply a film 
where the brads Firmly nail 
together the four pieces of wood You will now have an 


€ Dre -ir 


At the 


en into the wood 
make the 


narrow lengths of board, com 


intend to 
joins four 


of glue will come through 


open, oblong box. Run a film of glue around the four 
side of one of the larger 


Do likewise with the 
Chis will result in a completely enclosed box 


edges of one boards and nail 


this into place remaining piece 


At this 


it would be wise to punch in the heads of all the 
x 


tage 
brads. Now put the box aside for several hours to allow 
to dry 

When the 
hould be 


roughness of 


the wlus 


glue is hard, a finely-set smoothing plane 
run all over the any slight 
a line right 
and 
tenon 
A light straight 
edge tacked up to the scribe line will help keep the 
course The 
two identical halves, 
Around the 
fit, but do not fix, pieces of three-ply board 2} 
Dhese will not with the 
box tor later 


box to remove 
Next 
top 


irregularities, scribe 
round the middle of the 
of the With a 


right round and through the 


bottom two ends 


box very fine-toothed saw cut 


box 


aw on a true box will now separate into 


inside of both halves of your case cut and 


wide 


come quite level sides of the 


a reason we shall see The four pieces of 


three-ply should fit quite snugly. ‘The two longer sides 
of these inserts should now be marked with fine pencil 


) 5 
16 


divisions 


lime apart. The marks represent the centres of the 


between the rows of slides. Each piece of 
wood should be cut half-way through the three-ply 
with the 


into the 


tenon saw. The pieces are then placed back 


case halves and either glued or nailed per- 


manently into position 


The required number of pieces 


for dividing the now be 
cut to length. Use for this purpose 4 
If you are making your 
measurements given 
with this article you will have to cut 


rows may 


three ply 


case to the 


Two common 


One-and-a-half-inch brass hinges should now be 
screwed onto the two halves of the case, thus making 
single unit. The locks should also be 
screwed in position. A better type of lock is preferred, 


as your valuable slides can then be kept under lock 


them into a 


and key 

Che last piece of timber must now be fitted to one of 
your case. It will act as a dust excluder 
and will also serve to prevent the slides tumbling out 
you open what is virtually the lid, although it is 
actually one of the the Two light 
lugs screwed this half of 
your case near the hinges, allowing sufficient room for 


the halves of 


when 
halves of 
should be 


Cast 
aluminium into 
the insert lid to just slip under 

I drilled a hole through two 3 
clock spring and riveted two heavy nails through the 
I cut each nail off 4” long as in the diagram. 
After screwing the springs into position you will find 
that the 
position by 


length of old alarm 
holes 


detachable inside lid can be securely locked in 
the the springs. Two small 
will have to be filed under each nail on the 
springs to allow them flex and to permit the lid to 
close prope rly 


tension of 


grooves 


The case sheuld n thin felt 
Cut the felt to size and make certain it fits nicely before 
it is glued into position. Make the glue very thin by the 
addition of hot water and apply it with a brush over the 
surface to be lined. Place the felt in position, patting it 
into with the wood. The detachable 
inside lid must, of course, be covered with felt, as it is 
this same board which serves as a dust excluder. When 
you place it in the case you will notice that it only 
enters partly within either side of the two halves of the 


le lined with very 


close contact 


case as they are brought together in closing, and, if you 
have been accurate in the fitting, only the merest pres- 
sure is necessar‘ completely to close the case around 
the felt-covered interior lid 

half of the 


ice for the 


attached to the 
locking de\ 


The handle can now be 
that does not 
inside lid 


case support the 
Before you stain or varnish the case, putty up any 
Three coats of clear varnish give the case 
the appearance of a highly-polished surface 


nail holes 


MEASUREMENTS for KODACHROME SLIDE CASE. 
OUTSIDE MEASUREMENTS when closed \al/g x \4\/2'* 53/4, 


interior of case 13/5 





14 pieces pins 


slide division strips 34 *%2x Vg 





pins) should now be 
gently tapped into the ends of each 
of these thin The 
surplus length of pins must be cut 
off to ty of where they 
enter the When this has been 
done you will find that by placing 
the pins into the cuts made by the 


household 
pices of wood 
within 


wood 


saw you can push them in or out at 
will 





= 
Z/Li S02 4O JOL/ajUI 


J 

















—aluminium lugs 


slides 





i inside lid sy, 
—1344x2 


312 The A.P.-R. fee MAY, 1964 


i 
t hinges carrying handle 





The Northern Exhibitions (N.S.W.) 








Between Newcastle and Ta 
active photographic centres and 
exhibitions are peat eres ann t \IS SA \DERS 
intend to discuss briefly the t 
Quirindi exhibitions so tha 
exhibitors may perhaps realise ‘ ‘ bition which he 
some benefit for next year’s show t Keast Burkes 


Muswellbrook. Both Muswellbro« I McCalman at 
their well-established ‘‘National and f non the Sandy 
well over 100 prints were accept 
all states of Australia, « xcept Westerr 
Editor of The A.P.-R. acted a 
fixture, while Muswellbrook 
troduced a panel of three jud 


rindi Exhibition 
the result must 
mcerned The 
black Sisalcraft 
advantage. An 
urding of five 

Pride of place in each salo ‘ f each class. Mr. 
of Queanbeyan for atmo ‘ ery wide range of 
“Homing”’.* This print yu ' parts of N.S.W 


note the number of good pri 
nition at both shows 


° . 
To be reproduced the President of 
delightfully artistic treatn t i " \. Newcombe, gain 
superb technical qualit t ISW ‘ FE. pealing child study 
son, A.R.P.S Adelaide), and ¢ ouble”’ with “The 
berra) were awarded bronze lall und his decora- 
“Mata Hari as a superlative amy ack-lit study of 
character portraiture and one ning landscape 
been included in Australian-Amer tr in Loneliness’’, 
portfolios. C.S.¢ subject was bd cattle tracks 
of the ver pictorial Dur 
As group exhibits, the Scone and 
C.S.C., excelled, both on artist ul cl i 
f prizes awarded, 
area is of a high 
clubs concerned. 


Their pictures effectively cal 
subject matters presented 


Landscape work predominated . 
| | kc other prints 
vere concerned: however. for ’ 
zolins supported 
quality, portraits and character portra f , 
ries including 
strongest class. ‘The majority of 
wa ner at Tasmania) 
being aesthetically pleasing ana <« > > 
in A.P.-R. cover 
seemed to lack that intrinsic bea 
‘ | L.. J. Dundon both of 
lifts them above the average. Ver ( " 
" hich had been 


ind Muswell- 


in a rather factual manner 


J. L. Phillips (Sydney ‘ 
awards. His “Leaf Rhythr ‘ 
ay bs I I 4 } ult " ndi vorker Pp 
piece ot decorative work partic " : f tind 
| Oo multipice 
N. Ozolins (Cardiff) was represente: I 
sandhill pictures which attracte: 
comments from spectator t ul exhibitors 
rendition of texture pective subject 
‘ ont 
Of the more formal portrait Mu point would 
\spiration an A.P.-R. pr 
cellent flesh detail and good e for the best 
Few architectural pictures \ ! ‘ quality print is 
entry in this class being F. | ‘ \ustralia’s leading 
Pillars’. Child studies, too, were i oticeable and 
a group submitted by H. C. Devi \ point of view 
choser as worthy ol pec think that in 


branches of photography ement in the 


n future exhibitions ections and con- 


Of course, there were ee that all types 


pictures in an exhibitior mes ‘ tu ind) support 

standard and which proved a 

stewardship of Gordon McCal: ails oulitii 
It was pleasant to meet 


outstanding 
Muswellbrook—and certa 
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Review of April Portiolio 





the April portfolio 





tere y » look ove 
nd Action, if on for the reason that outside otf 

pre ‘ eldon ot t representative range 

¢ this particular type ol ork. The field one 

hich plenty of luck wu needed; moreover, wher 
ure dealing ith a speed ibject there is little or 
tume for preparation-——one can only estimate the 
ibable course of the action and endeavour to plan 
ead accordingly and capture the motion at that 
letermined spot. So, if we are to end up with a 





t-rate nterpretation of movement on paper SUCCESS 
ist be considered a matter of good luck plus pertect 
nin lLhere 1 nother aspect, too hich must not 
¢ ked and that is the question of arrested 
or this particularly applies in the photograph 
athlete rse et ! } h the final result ma 
ther eall y tn rive t appear quite 
it 
Lhe th { the above remark i be appreci 
ed from a st # our introductory print which is 
I | bove g Practice Here he oar nave just 
it the ater, leaving behind them disturbed patches 
h that very nicely aid the feeling of action. The 
v | rippled surface of the ater overall is also 
t eful © is the backward lean of the scullers 
1 the shrewd placing of the craft thin the limits of 
i trarmne 
Lhe t eagull pri » De een in the next open 
y are certainly in direct contrast et both are very 
essiul their respective spheres In R.R.’s 
tanding Root Only the feeling of movement 1s 
issisted | the four standing birds which also 
1 suitable base for the trio just alighting. There 
) eat teeling of movernent but then none was 
ine for the mid-air birds are merely quietly 
: i stop a ul iorous feeling of movement 
t ‘ | bere yut of place here. On the other 
i ul ‘ ! farmiliar it gu must have 
, hie as the oil | rrel over floating titbits 
ct n K.CLK Lunch-H Rush Dhe 
f movement he argel to the presence 
{ those Dy ) t el ippea read to 
t t the fh it an ypportune mome It wa 
fort ite u t emaining bird the one in the 
p-right Wt et » mncles r is outlook 
t th re i the composition he tends to slo 
! t iwain the chop] ature of the 
ed the nera wood 
(>) leal, the iting hiwure L).L..1 Relay 
itl prot ent ! ‘ f the excellent 
tior pla r nm the ther three racing heures 
rha i cha rf ewpo yuld have ielded 
M p | ilso fe tha the achior 
iy lowed do yy the se trimming to 
el ! this havin caught rit Ktremuties of 
by eacl though as faras the right-hand 
‘ 1 oncerned there mmne exe e im that her 
na pp to have | ged mother 1iting 
mtestant 
liming i ell ¢ mse n |. Rehearsal wit! 
e¢ two rear acrobats just leaving their partners but 
tt leading figure im full somersault The dark 
mackgr ul wa ery helpful while the synchroflas! 
wi : ributed » the renera theatrical in 
, od a . P.D.W Broad Jumy 
pt ’ 1 i o itl i 
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uppe 

is Sat 
I 
Her 


of th 

R 
Mrap 
ened 
ot te 


unde 


is the 
smoke 
the 


for 
still 


ered ‘ Der at 


By KARRADJI 


view point im 


site clear of the distant 
flying through the 


the 

traight-on vie 
that I do 
fingers 


ybery ind show him really 


though figure 


Phe 


must Say 


ippeal as 
the 
isfactory but I 


it into the 


wted by greenery 





model 


innot mind about N.Q.'s 


e You 


quite Me 
Are 


perhaps it is the feeling at the back 


the hat wa just put there actuall 


not altogether 


the 


motive 1s 
ingle and 
ement considerabl 
vell 


is considerably € 


1 that it 


ar I he 


presence i i 


trimming, the adiatior 


help the mo 


Ring 


imtipre SSIOT 


e steps 


K.B 


hicall mut the 


oke photo 


ak 


i) | captured 
ind over-large inclusion 
the will 
I mean. The important feature here 
the lips of 
The ligt ting 1s well handled except 
fall 


toned dow 


by the dominating hand 


{ bot these are covered ovet reader 
what 
of 
therefrom 
fact 


clement ¢ 


rstand 


action ind the emergence the 


that overmuc on that left ear 


this an be easil 


Though eflectively photographed by the well-known 


met 
veys 


men 


bac kground 


ately 
fairl 
} is 
ign 
you 
far 
time 
t is 
of 1 

( 
ean 
incl 
bee 


hor 


ers 


hardl con 


10d of “panning’’, R.J.P *Whizz 
any impression of actual movement 
that it 


treal 
the 


immedi 


sucl 
the idea 
moving. B.G.’s 
#4 thinking, appears 
surely 


ts always convey to me 


that 1s picture 


y below, to m Ly to call for 


! nothing 


y drast« rate 
that e 


recommendation 


trimming at any 


inclusion of ve-catching 
margin. My 
signals from the top and as 
left the 


the alter 


rained by the 
the left 
im off bot! 


from 


been 
al down 

Id be to tr 
same 
all 


at 
for 


the 


as the chimne the and 


ncluding a littl more on right 


belch of smoke 


and ement 


the that determines mpress 


mower mov 


.’s bre 
the 
a little 


because I 
the 


troubles me 


of 


chimneys would have 


athing Central 


source of the columns steam 


usion ot ot the 
n helpful in this respect 


not set 
engine 
Apart from that, all thos« 


izontals and verticals tend to slow down the actior 


like G.H.M Dawn Departure 
satisfactorily photographed with the odd clouds 


which has been 


most happily echoing both the shape and the move 
ment of the leparting aircralt The latter is well 
placed, allowing us to feel its rushing speed. It will be 
noticed here that the fact of the wing tip touching 
the print edge in » wise slows down the speed this 
is because of the upward ult of the wing and the fact 
that there is so mucl sir’ around the craft. We feel 
that the ‘plane has just ent red the field of view and 

ill very quickly disappear from our sight. The tonal 
scheme exceller 

Che concluding picture, which I am told has been 
erroneously captioned and attributed 1s well 


pre 


ingle which gives the 


that very 


det 


vh 


any 


teria ceded \ trim 


photographed as it is from an exciting low 
line overhead an 
considerably emphasises the 

bridled strength. I 
traces of landscape is 
base 


sented 
upward slope 
feeling of pre 
ermined action and doubt 
ether the inclusion of the 


lor 


ol 


value under the circumstances, no 


might be considered as far 


Concluded on page 323. 








Review ol 
Contest Entries 





NUMBER OF ENTRIES 
A/S 16, B/S 38, A/O B/O 


NUMBER OF COMPETITOR 
NUMBER OF NEW COMPETITOI! 
NU MBER OF PRIZE AWARD 


A .L.A., Paddingtor HC t 
i interesting portrait ) 


yle with excellent tona 


P.A Paddingtor Awa! i 
ind-comb-set grouping ma 

hardly pictorial whe! < 
Print should have been a nace 


cular toning process sel 


nes appear to have comm« 
B.A Scone Welcome t tt P 

sitions on HC at first ippeara l 
general grounds of tect 


ibject the moored laun 
’ er-popular one here 

C.A.A., Willoughby Gla ( 
Your Cobbity Chapel print gained H¢ 
result with a fairly diffi 

1.4.A., Towr / Of 
a Hilltop ss thoug's here e bel 


” Improved by trin i touc 
it left ana i | [he techn attr 
all subject 1 well hand 
is much as could be done h th ' 
Old Timers’’ is fair but appe 
liffusior { re-phot 
id sticks and bramble y 
rior 40 pressing tl relea 
1.F.A., Randwick Y 
n moder , 
title ” 
S.B., Toou \ 
yromusing outlook.**W 
us a subject but the enlar 
iol appear to Nave pec! ltlabdis 
KY area you have thro re 
"4 yund vhere itt not 
ivailabl e-photograpl 
We also consider that a bet 
uned with the subject epi 
Sunbathed pretferabl 
ramatic type a iigntius 
t scrubby material I I gr 
rhting conditior were 
Picni and c mMAagine t 
e purely decorative il 
ye of vhich the ratl 
element did t appear 


l.H.B., Coburs All fo 


in enterprising outlook | 


rints i omplete < acl 
Shadows perhaps the best t 
risingly contrasty conside: 
f 1/25th sec. at f/l1—at 
etter print Evening 

bye natter 


re colour 
ive strong 
mmposition 
reduced 

We strongly 
1.P.-R 


ips with 


hard tor 
juality 1s 
rh. Apart 
boats 1s 
For your 
detail in 


ither side 


print too 
wards the 
f subject that 
t and shade 

ions = 6 on 
1 littl 
dscape We 


from 


lence ot 
vad study 
Kea lo see 


lusion of 


e for the 
it f/11 on 
te ls to be a 


position in 
the pbottom- 
he negative 
ft and top. 
I pencil 
‘ r a more 


ight and 


| ou very 

x uu makes a 
t quality 

the hard 

tantial trims 


t Minia- 
terest only 

I under- 

ike trims from 

hirlpool 

f thirds 


best of your 


ut remains 
element to 
it appears 
the cloud 
Defiance’ 
trims of 

i view to 
ree —rather 

i f a Kind” is 
hich would 

the presence 

effect. For 

(juare trim 
juality but 
Your print 


Done”’ 


idered as a 


Da 


cattered 
Dp with a 


ection of 


ad 
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LHA«A 


family 


Hamilton 
interest 


Child home mainly of 

pictorially it would stand very sub- 
The tree study had possibilities but the 
flat lighting did not offer 


orth trying again 


LR.D 


technique is fair 


portrait 


stantial trims 


much chance of success 


fuburn contests 


Welcome to the Your 
but neither subject offered much in 
the way of possibilities 
by the 


the better and here 


perhaps you were led astray 
“Little Stream’’ is 
you might experiment in the way 


superficialities of colour 


banks to either side with a view to 
S-feeling of the stream itself. A lustre 
“Still Water”’ 
This type of 
presence of 


of darkening the 
emphasising the 
paper would be preferable to the glossy 
distant 


is very and flat in its lighting 


subject becomes appealing only in the 


some special effect of light and shade 
G.A.D., East Ivanhoe 


evidence in “Ocean Entrance’ but, 


Very superior technique is in 
beyond that, the 
The print appears to offer 
varying 


interest is mainly textural 


possibilities for several “Shadows in 
the Sand”’ is very 
little somewhat 

1 A D Lindfield 


print quality 


trims 


convincingly recorded—a pleasant 


scene yet “busy” as a composition 


Full marks for your very superior 
this month. “Regal Splendour’ (HC) is 
the better of the two and just missed out on the award 
list due to 
hardly 
arrangement is far from strong as 

D.N.D Haberfield 
fall a delicate 
paratively slight 
effort should be 


itany rate 


ery severe competition. “Graceful Group” 
beyond that, the 


a composition 


impresses us in this respect 


Congratulations on “Land 


and charming result from com 


future 
to darken the 
reduce the amount of eye-catching material 


material. In any prints an 


mace foreground or. 
Further congratulations for “Snow Gum’ 
battered boulders echo the struggle of the 


in the area 
here the 
living tree 
ELLE... Narromine HC: for The Old Vine 


appeals very 


which 
strongly as a whimsical record. We im- 
that the considerably 
foot and left. “Tortured 


somewhat similar 


agine composition would be 
trims from the 
gained H¢ for 
and again we believe that the general impact would 


ed by suitable 
foot and right 


improved by 
Existence reasons 


be improv trimming; this time from the 


GF Papatoetoe The 


(;,00c"" is the 


“That Looks 
weaknesses are the dis- 
fact that 
rear. The other two child 
family 


close-up 
best of yours 
background 


and the both sources 


rather far to the 


tracting 
of light are 
tree 
owing to the lack of 
“Tei, Tei” is the better, 
trim from right and say an inch 


tudies represent excellent records. The 


studies are not so successful 
sumplicity of treatment 
subject to a slight 


from the top 

DAHLE Kingston We 
Work” to be the better 
greater 


considered ““All My Own 
version as it possesses the 
degree of Both are 


animation pleasingly 


unconventional 
VM I Taylor 5 irm We 


technique ot 


could not resist the im- 


pressive “Fighting the Elements’”’ 
nevertheless it is not considered very strong as a basic 
arrangement. Perhaps the answer is to be found in 


form of twisted trim 


B.G Hamilton HC for ‘Arms Outstretched”’ 
which shows nice technical quality and a good appreci- 


sone 


ation of the requirements of pictorialism. We feel 
nevertheless that you will have to sacrifice quite a lot 
of the the best of this 


subject. A trim of 2} from the top would greatly 


cloud interest in order to make 


improve the general balance of the composition and 
the context of the 


F.G., 


for your 


main subjec t matter. 


Launceston..—Congratulations on prize award 
subject. The tonal 


main centre of interest is very pleasing 


windswept sand-dune 


range at the 
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but unfortunately confined to a comparatively small) 


area—-thus we suggest substantial trims from right 


and bottom. 


G.H., Mid. Brighton.-Your kookaburra 
received an HC award in appreciation of your success 
with a difficult subject. The fine parallel lines in the 
background may have been due to telephone wires 
but if this is not the case you would be advised to 


subjec t 


ascertain the cause of this fault so that it can be avoided 
in future 


B.I.H., Rockdale-—HC for “‘Poplars’’ which is quite 
a pleasing example of the pictorial qualities of these 
beautiful trees which never fail to appeal. Technical 
quality is good and you have made the best use of 
the lighting to bring out the modelling of the foliage 
In any future prints you might correct a slight tendency 
for the verticals to appear to be falling slightly to the 
right. 

R.M.K., 
an H¢ 
matter and treatment that we can hardly say we prefer 
one more than the other. According to 
standards the figure in “At Rest”’ has been placed too 
centrally and this fact rather cramps any 
spaciousness on the right-hand side of the picture 
Your other print is an attractive study; you 
appear to have made the very most of your subject 


7.AK., Bonegilla.—Of your three “Slender Beauty 
gained HC for its technical quality and 
whilst the central placing of the subject leads us te 
the opinion that this is merely yet another 
of a tree, there is something most 
tonal and the 
much too scattered and confusing 


FRI Riccarton 
First for your human interest subject whict 
is a very good example of the candid-camera technique 

is worthy of considerably after-work to make the 
this excellent subject. We suggest trims of 
1” from the top, bottom and the left, and three inches 
from the right. Both of your others are inclinec 
to be over-contrasty. “Youthful Appetites”’ 
rather disturbing out-of-focus in the middle distance 
where there is a good deal of interesting matter which 
seems to call for greater detail. 
of unity 


Townsville 


award and they differ so greatly in subject 


Both of your entries received 


accepted 
idea of 


tree 


supe rior 


portrait 
attractive in the 


range lighting. The other entries are 


Congratulations on gaining 


Equal 


most of 


shows 


There is also 4 lack 
between the two animals that obviously are 
Your other 
subject is rather formal for a landscape which suffers 
if anything, from the inclusion of too much interest 


U.L., Townsville.—All of your four are well presented 
but we prefer “No. 1” which received a prize award 
for its interesting tracery pattern of branches against 
the background of an interesting sky. “Departing 
Day”’ is one of those instances where the inclusion of 
extraneous interest tends to detract from the general 
quality of the composition 


intended to be the main centre of interest 


A considerable toning dow 
of the highlights on the building in the lower left-han 
corner would, we believe, totally improve the unity 
of this picture. In “Expectation” we think the same 
idea could have been conveyed more effectively by 
change of viewpoint with the idea of excluding at 
least two of the figures. Your natural history subject 
has been treated in pictorial style but subjects of thi 
kind are better when the specimen takes up the major 
part of the print area. Moreover, they usually call for 
very high degree of technical quality 


E.L., Kyogle.-Congratulations on prize award for 
“Sunlit Branches’ which is a very fine technical effort 
though somewhat over-printed. Two of your other 
prints received HC for technical excellence. The 
telephone wires in “The Viewfinder” are rather ob 
vious ; should be avoided at all times 
they are actually being used as an integral part of the 
composition 


these unless 





D.G.L., Roseville Quiet Af 
4 prize award for excellence " px mer 


a c xcellence 
and of the two 


highly success- 
% purpose and you appear to! I i : { 


echnical quality. This picture 
sufficient 
your print by judicious trimm 
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Editorial Notes 





PRIZE LIST FOR MAY 
CLASS ‘“‘A”-SET SUBJECT 
Mountain Gun bE. F. Stringes 
Sea Serpent K. J. Tester 
Klement M 
Highl (ammended Enid Bird I H. Caldwell 
\. K. Dietricl } | kLlrington: N. Ovzolins M 
Potter } I k. Stringer K. J. Tester 


Fighting the Farrawell 


CLASS ‘“‘B”-SET SUBJECT 
Wind-Blown M. J. McNaughto 
High on a Hilltop 4. K. Anderso 
Snow Gum LD. N. Dove 
Sunbathed GS 


Sunlit Branches I 
No. | { 


Bursto 

Liipa 

Lama 

4. K. Andersen; Jes Jennett 
G. S. Burstov y 4 B. I. Hamilton R. M 
Keflord; J. A. Krause; | Liipa; M. J 
McNaughton; P. | 


Highly Commended 
Lama; | 
() Connor*® 


CLASS “A” -OPEN SUBJECT 
Symbols of Industry M 
Their Troubles’, F. R 
All My Own Work LD). Featherston 
Things Feminine Patricia Aston 
Ocean Entrance’, G. A. Dalgleish 
The Mechanix R. Ritter 

Highly Commended: K. L. Aston; Enid Bird; F. | 

Llrington Kiki Mathew K Ritter 2 M 


Saunders; K. J]. Tester 


Farrawell 
Lamb 


CLASS “B” -OPEN SUBJECT 
Pencil Pines 4. P. Beswick 
Quiet after the Storm’, D. G. Lemon 
Where the Wind Blows F. Goode 
Landtall LD). N. Do 
When Day is Done 
That Looks Good 
Like bathe I 
McNauehtor 

N. Withers® 

B Ndi m®* 


( hange 


WELCOME TO FIVE NEW COMPETITORS 


We od our usual hearty weleome to the five following new 
ompet , view B. A. (Seone), W.R.B. (Elliott), L.R.D. (Auburn), 
“J.0. (Kyogle), and N.W. (Quirindi). The group was successful in 
aining one Third (Equal) and a number of HC.’ 


CORRECTION 
it the phot« ip 


Mare} 
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TWENTY GUINEAS FOR A PHOTOGRAPH ' 


Professional and amateur photographers are invited 
to submit ph tographs for the cover of the Australian 
National Publicity Association's pictorial entitled ‘‘The 
Australian Scene’’ (Number Seven) which will be printed 
later in the year. A payment of twenty guineas will be 
made for the photograph selected. 

Photographs not selected for the cover will be con- 
sidered for inclusion in the publication, and two guineas 
will be paid for each of the sixty photographs selected 
for this purpose 

Photographic prints in a size not less than 8 in. x 10 in 
(glossy black and white) should be addressed to the 
Manager, Australian National Publicity Association, 
Railway Building, Flinders Street, Melbourne 


CAPTIONS AND TECHNICAL DATA 
Cover Illustration 
It’s a Dog’s Life, . Liipa 
Set Subject for February 
Super-XX film, reflex 


Third 


Exp. | 


Equal Class B 
300 sec f/54 


Nature Studies 


Alarm, R. Ritter. 
for January, 1952 
reflex 

Getting the Grub, Ml. 7. Me.Naughtor Third 
Equal), Class B, Set for February. Exp. 1/50 sec., 
{/16, Super-XX, reflex 

Hey! Where’s our Dinner’? M. 7. McNaughton 
First, Class B, Open for August, 1953. Exp. 1/25 sec 
{/16, Verichrome, reflex 

Head of Bearded Lizard, /. R 
Class A, Set for February 
Supe r-X.X, field camera 

Alert, 2. § Phird 


January 0 sec 


Pages 269-279 
Second (Equal), Class B, Open 
Exp. 1/250 sec., f/8, Super-XX 


Rotherhan 
Exp. 1/5 se 


Seamar 
1952. Exp 


Equal la \. Set fc 

f/i\l Super-XX 
reflex 

Etiquette, Patricia Lennard 
Open for December 1952 
Super-XX, folding camera 

Dragon Fly, £. R. Rotherhan Third (Equal), Cla 
A, Open for August. 1951, Exp. 1/100 sec f 
Super-XX, reflex 

Roo, G 1 Dalgleis/ Phi 
for February Exp 1/100) sec 


Third (Equal), Class I 
Exp 1/50 see (/t 


retlex 
Sunday Afternoon Stroll, ££. ( 
Equal), Class B, Open for March 
see {/9, Super XX 
The Thinker, Ron Par Second 
Set for January, 1952. Exp. | 


reflex 


1949 


retiex 
SO sec 


Drifting, Jess Bennett. Firs 
February Exp roo 
reflex, light green filter 

Barn Owl, /F. L. Elringto 
Set for February. Exy 
etlex telephoto lens 

Itchy, R. Ritter Third 
December, 1950. Exy 
reflex 
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NORTHERN TASMANIAN CAMERA CLUB 


The fortnightly meeting was held at the clubrooms 
on March 9. The President, Mr. J. Ikin, presented the 
Kodak Cup to F. Goodes, and, in congratulating Mr 
C,oodes, said he was the most improved member of the 
club. At this meeting the committee inaugurated the 
Practical Talk and Demonstration series, the first 
item being Contact Printing. ‘The demonstrators were 
F. Beamish and J. kin, who explained the simple side 
of printing. The evening concluded with a discussion 
on the contact-printing of paper negatives 

The club’s second Circulation Album closed at the 
meeting on March 23. The number of excellent prints 
received has assured the success of this interesting 
competition. At this meeting an interesting talk en- 
titled From the Atlantic to the Pacific and illustrated by 
Kodachrome slides was given by club member R 
Montgomery. The speaker had a number of interesting 
experiences and showed us many gems of colour 
photography 

Members were the guests of the Launceston Players 
to the two dress rehearsals of Life with Father at the 
National Theatre on March 28 and 29. A most en- 
joyable time was had by all and much film was used 
\ large entry of prints is expected for the club Drama 


Cup J.W.L. 


BRISBANE CAMERA GROUP 


Mr. D. McDermant gave the Group a lecture on 
Portrait Lighting on March 22. Readers no doubt are 
following with interest Mr. McDermant’s articles 
which are at present running in the A.P.-R. on Portrait 
Lighting. On the night of the lecture he had the assis- 
tance of two models, Using three lights on his subjects, 
he explained the various planes of the human face 
and how the action of light casts the right and wrong 
shadows. Members present showed their keen interest 
throughout the night, and some who brought cameras 
along arranged the lights on the plan outlined by Mr. 
McDermant and “shot” the two models. We should 
now see some really good work presented in our new 
Portrait Section 


April 5 was the night of the Competition Jndustrial, 
New Farm Park). The awards were: A Grade, Set: 
1, A. Sealy; 2, W. Prior; 3, G. Searle. A Grade, 
Open: |, G. Varcados; 2, A. Buchanan; 3, A. Sealy. 
B Grade, Set: 1, Mrs. E. Bennett, Print of the Month; 
2, K. Weston; 3, K. O'Halloran. B Grade, Open: 
1, W. Garhnam ; 2 (Equal), Mrs. E. Bennett and S.A. 
Greenway; 3, K. O’Halloran. 


Che awards in our first Colour Section for this year 
were: Landscape, R. Maclennan; Miscellaneous, W. 
Garhnam; Floral, T. Scruse. Thirty-nine members 
and three visitors had a thoroughly enjoyable night. 


A.T. 


CAMPSIE CAMERA CLUB 


The year 1954 appears to have been somewhat of a 
calamity for the Campsie Camera Club. Five of the 
club’s active A Graders had, for various reasons, to 
discontinue membership. At the conclusion of the 
February meeting, two cars parked by members 
outside the hall were found to be missing. And the 
March meeting was disrupted when the lecturers and 
judges were locked out of the hall due to a misunder- 
standing on the part of the caretaker. Fortunately, 
compensation in the form of new active B Graders, 
prompt action on the part of the Campsie police, 
and an invitation on the part of the President to con- 
tinue the March meeting at his home, somewhat 
rectified matters, and the club survived the strain to 
meet again on April 9 with all conditions returning 
to normal. 
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The March meeting, which got under way a 
8.40 p.m. gave members an opportunity to hear a 
capable lecture on Flash Photography by Mr. P. 
Hennessy, while his partner, Mr. Lowry, assisted Mr. 
Metcalfe to cast a critical eye over the prints. Despite 
the rather shaky start, the evening proved enlightening 

naturally enough, with flash bulbs going off every- 
where 

After opening the April meeting, the President 
handed over to Mr. Bruce Kennett, the V ice-President, 
and departed to attend a function at his church. 
Secretary Brian Davis gave a demonstration entitled 
Inside Information in which he opened up the inner 
works of a camera; and then he too took his departure 
to an essential appointment. At this stage, Hon 
Vice-President, Frank Newman took the floor, and, 
at the club’s request, ‘took our prints apart’ and gave 
members an opportunity to learn what really was 
wrong with their work. Inspiration followed, and 
Frank offered to put up some of his back numbers at a 
later meeting to let the club have a ‘go at him’ in 
return, 


In the print competition A. Taylor went further 
ahead in the B Grade, and K. Fox moved up to one 
point behind B. Davis in the A Grade. A close finish 
is predicted in the A Grade, with two more nights to 
go in which to gain points. K.A.F. 


ST. GEORGE PHOTOGRAPHIC SOCIETY 


The Model Night on March 15 proved to be as 
popular as ever, with a good attendance of members, 
all of whom appeared to have at least one camera 
and tripod. Two sets of lights were provided for the 
two professional models who were engaged for the 
evening. Judging by the various lighting techniques 
employed, the members had learned from previous 
model nights and appeared to be striving for greater 
individuality. 

On March 29, a most interesting lecture was given 
by Mr. Nasmyth entitled Exposing the Negative. This was 
one of the most comprehensive, yet down-to-earth 
lectures delivered at the Society for some time. Mr. 
Nasmyth clearly explained the reason for negative 
contrast changing with development time. He later 
gave a demonstration to prove his previous statements, 
by photographing a subject which included both the 
light source and a dark object, both of which were well 
recorded on the negative, showing what can be done 
by proper exposure and development. Mr. Nasmyth 
then judged the Land and/or Seascape competition, 
the results being: A Grade: 1, J. L. Jones; 2 and 3, 
K. Ryan. B Grade: 1, H. Minton; 2, B. Wall; 
3, C. Walker j.L.J. 











QUIRINDI PHOTOGRAPHIC EXHIBITION 
RESULTS OF JUDGING 


SECTION I: LANDSCAPE OR SEASCAPE 
Bronze Medallion: K. A. Fox, “‘Great Australian 
Leneliness”’. 
Second: D. M. Saunders, ‘*The Moonlight Sonata’’. 
SECTION Il; HUMAN STUDY 
Bronze Medallion and Print of the Show: R. A. 
Newcombe, *“Wendy”’. 
Second: F. E. Asher, “‘Brian’’. 
SECTION Ill; ARCHITECTURAL 
Bronze Medallion: F. E. Asher, ‘“The Baptistry"’. 
Second: B. V. Davis, ‘Interior, National Art Gallery’’. 
SECTION IV; STILL LIFE 
Bronze Medallion: F. E. Asher, ‘‘Gerbera Fantasy"’. 
Second: L. Middleton, ‘‘The Vase"’. 
SECTION V: OPEN 
Bronze Medallion: D. M. Saunders, “High on the 
Tors” 


Second: R. A. Newcombe, “River Gum"’, 


” 
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HOLTERMANN COLLECTION NEWS 


The southern section of the Holterm 
was displayed in the Kodak Salon ¢ saller, in 
during April. There is a possibility that 
Perth will follow. 

A considerable amount of oversea 
developing, following on the inter: 
the details of the collection in the 
West Pacific, the journal ot the 
Bureau of the Dept. of the Interior 
amusing feature story in the Jazlor and 
during November last, and an important 
account and display was schedule: 
Germany) for the month just pa 
that the newspaper concerned has be 
some further research regarding 
family in that city which, it will be 
B.O.H.’s birthplace 

> > . 

Iwo acceptances were gainec 
group exhibit of prizewinning pri 
mitted to the 27th Annual Lincols 
These went to G. Grant-Thomson 
E. Robertson, A.R.P.S. (“Checkmat 
sophically inclined might like to ponds 
that “Koalas’”” was rejected previously 
Fifteenth Portugal and the Nineteenth Ea 
“South Sea Trader’ (Ainslie Robert 
accepted at both of the latter show 
Lincoln 

>. > > 

Associateships recently announ 
Photographic Society, in additio 
Rotherham previously recorded, 

4. W. Briggs (Melbourne) and B 
The latter honour was gained for 
tributions to the theory and 
lithography. 


Full marks to an enterprising 
pharmacist Kodak Dealer in the 
suburb of Pennant Hills. As depicted 
a facsimile of a Kodak Film cartor 
in inlaid linoleum on the floor 
pharmacy. The carton is in the 
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MANLY CAMERA CLUB 


MANLY NSW AUSTRALIA 


Dear Sir, 


W/, wish lo he our very sincere appreciation of 


sar bin to 
‘ ae" AN’ now 


£ «sness \ 
gain than wing you, 


Yours faithfully, 
( cA RA 
A 


Manu Hon \ Secretary 


C.ve Room 
Mean LITERARY inerirure 


WentTworTn Sr 


With the Gothic safely away 
and Information Bureau 


from our shores, News 
cameramen are feeling that 
During the period of the Royal 
Your the team successfully exposed more than sixteen 
hundred negatives in black-and-white (on Kodak 
Super-XX film) and over three hundred positives in 
colour (on Ektachrome film). Every aspect of the tour 
was covered by “‘leap-frogging”’ 
which at its peak involved six photographers on the 
job at once-—-this was the Royal arrival in Sydney 
On that occasion a helicopter was used to handle the 
scene from a perfect vantage point. 


they can now relax. 


an claborate scheme of 


black-and-white 
prints 


From the 
thousand 


seventeen 
and dis- 
and orders are 
There is also a strong local demand from 
organisations printing private booklets and 
so on. It is pleasant to know that reproductions of many 
of the photographs will be locally in 
the official Royal course of 
production 


negatives, 


have been made to date 
tributed to every corner of the globe 
still coming in 


souvenir 


s00mT. ay ailable 


Tour volume now in the 


only to the 
motion picture side 


remarks 
*“stills”’ 
involving up to 


The above apply of course, 


coverage in ; on the teams 


sixteen technicians were regularly 


assigned 
> > . 


March 8th, 1954, saw the eighty-eighth birthday of 
litor emeritus Walter Burke 
* >. > 
ee 


birthday on 


Mons’’) Perier celebrated his eighty-third 
22nd April. He tells us that he entered 
the service of the late J. J. Rorise back in 1892 and is 
that he has seen every issue of 
over seven hundred 


therefore able 
The A.P.-R 


come from the 


to state 
and twenty in all 
press 

.* * . 
Four 


Soctely s 


Australians were successtul 
Fifth Open Photographic 
Grant-Thompson (“Peasant Girl” 
D. McDermant (“The Chef” R 
Fingers” E. R. Rotherham (“Bearded Lizard’”’ 
“Golden Webbed Spider’ ‘Emergence of Gum 
Emperor Moth’’). Of these G.G-T. had the honour of 
1 reproduction (“Bedtime Story’’). It is announced 
that entries for the Sixth Exhibition will close on Jan 
th, 1955 with the 
Raffles Museum, 


at the Singapore Art 
Exhibition, viz.: G. 
“Bedtime Story” 

Ritter (“Skilled 


Salon Organising Committee, 
Singapore 6 


Ainslie Roberts 
acting as the official 
Photograms, worthily 
Harold Cazneaux who held this 
appomtme nt, 


There is a distinct possibility that 
A.R.P.S., A.P.S.A, will in future be 
Australian Correspondent for 
succeeding the late 


responsible so capably and for so long 
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us 


ad our Chib meeling on Thursday, 


" dane. 4 O\umr Loony 


It would be fine if more of our local 
vocieties would follow the excellent ex- 
ample set by Manly (N.S.W.) Camera 
Club in having trim ‘reminder post-cards’ 
for guest lecturers. The reproduction 
herewith shows the general idea—and it 
will be that the card shows the 
location of the club rooms rather than 
ust the Hon. Secretary 


noted 


address of the 


H. Chargois, F.R.P.S., spent his current vacation on 
a trip to South Australia. In Adelaide (and in Kingston- 
on-Murray) he was the guest of N. James-Martin who 
took him along to Kodak Ltd. in Adelaide, arranged 
an evening with “Robbie’’ (E. Robertson, A.R.P.S 
and another with the Adelaide Camera Club as print 
commentator. He returned to Sydney via Mt. Gambier, 


Ballarat and Melbourne. 


* > * 


AUSTRALIAN P.S.A. MEMBERSHIP 


The Directory issue of the Photographic Society of 
America Journal (January, 1954) listed twenty-four 
Australian members—a pleasant increase on last year, 
while in addition there are now one or two member- 
ships currently going through which were not in time 
to be listed when the list of 
members is as follows: 


S. J. Balma; J. Bartholomew; F. J. Briggs; K 
Burke; J. S. Burkitt; J. P. Carney; A. E. F. Chaffer ; 
H. H. Deering; A. G. Gray; H. Jay; B. Jessop; C. O. 
Kroker; N. B. Lewis: L. A. Lyons; T. S. Pettit; A 
Pettit; A. Roberts; E. R. Rotherham; E. Rouse; 
S. Woodward-Smith H. M. Southern; M. 7 
Williams; |. Yakovenko; C. B. Young; P of N.S.W 


issue went to press. The 





Y.M.C.A. CAMERA CIRCLE 


THE ANNUAL 


will be held in the 
Pitt Street, 


May 28: 


EXHIBITION 
Main Hall, Y.M.C.A 
Sydney, on: 
Doors open from 12 
opening 8 p.m. 


Official 


noon. 


May 


29: Open from 11 a.m. to 7 p.m. Dance 
at 8 p.m. 


May 31: Open from 12 Presentation of 


of Awards at 8 p.m. 


noon. 


screened on each night 
and also at intervals during the day sessions. 


Colour slides will be 


“CAMERALLY” 
with the combined N.S.W. 


At Yarramundi Camp on the Grose River 
June 11-l4th, 1954. 
Enquiries may be made at the Annual Ex- 


hibition, or by telephone to the President, 
Mr. G. S. Gow. Tel. FA 17597. 


Camera Clubs 














The llth Victorian Salon 


Continued from page 288 


When, however, the figure is large throug! 
placed too near the camera, it is seldom succe 
it steals the interest and the landscape tends to be 
merely the background. For this reason, “‘Montma: 
by A. G. Gray A.R.P.S. wi f inter 
admirably succeeded in overcoming thi 
although the intrusion of the second figure 
somewhat marred the effect 


\ whole panel of snow scenes could not fail t 
the eye. Here was photography at its best. Be 
f subject matter, excellently portrayed wit! 
wealth of detail and gradation of tone that 
the despair of an artist in any other me 
standing among these were “Shadovy 
Blyth, A.R.P.S., A.P.S.A. and “White 
Dr. W. F. Small, A.R.P.S., A.P.S.A 

I'wo prints that owed their appeal a 
ubject matter as to their exceeding! 
graphy were “Little Dog Lost’’ by 
Guay and “Splendour of the Morning 

the latter having a wonderful feeling 
rest for life. 


Ot recent years there has been a spat 
‘xtreme contrast, a secking alter what ha 
alled ‘impact’, While many of these may 
that end, they are often false in values and 
tiring to live with. The Victorian Salon se« 
ndicate that this phase is already on the wane at 
nany authors of these works are to be comme: 
a fresher outlook and a better technical approac! 
xhibition aroused a great deal of interest an 
lave proved an inspiration to the man 
graphers in Australia, who in many cas« 
measure of isolation which pret ludes thet 
‘xamples of the best work of toda 


Review of April Portfolio 
Continued from page 314 


iown as the tops of the telegraph 
technique is first-rate. 

And, last but not least 
eproduction “Four O'Clock 1 
t omes to a matter of ‘‘speer 
peedier action could we have 
nieashed from the confines of 
photographer has wisely avoid 
arrangement but has depended 
wisterous enthusiasm of hi oung 
he idea through to success. In all, : 
for a cover picture which must ev 


nterest with some pretensior 


AUSTRALIAN AMATEUR CINE SOCIETY 
SYDNEY 


[his society is organised tor 
wether all those interested in 
imateur cinematograph I 
nstruction towards establishing 
» the more advanced worker 
ivailable for consultatior y 
ovie progress 

Meetings are held at 8 p 

1esdays of each month, in the 
Hall (basement) 30A Martin P 
luce Members short 
petitions, instructional 
ilms from other clubs 

ne outings from time 


-*eo 


LE PHOTOGRAPHIC 
CCASIONS”’ 





eat the very successful feature 
phic Occasions’ which proved 
was organised some four years 
4 im the isewe for October, 1950. 
be announced later meanwhile 
prospective contributors giving 
resting iMustrated assignment. 








alons and Exhibitions 


$4 ipprox 
ing Date 


July 1 


Pictorial Exhibition July 1 


America Colour Division. July 
Ora lerrace 
c.T 


Seciety International July 
Exhibition 
i 


of Flower Photographs. July 
k ew York State 
\ C.4 


ternational Salon. July 
A at ' ei 


ctorial Contest, Prints and July 


ional Exhibition 


ramento 


rnational Exhibition 
al Exhibition 


ty Pictorial Group July 29 
c.T. & C.P. 
nal Salon July 31 
C.T. & « P 
July 31 


ould ask for 
else telephone 
' 1ddressed 
iney. In- 
he other 
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. specially designed silver-sensitized materials for modern 
drawing and document reproduction in industry and business. 


inything written, typed, drawn or printed can be reproduced 
through the use of Kodagraph Reproduction Materials—with 
legibility as crisp, clear, top quality black-and-white facsimiles 
of the original documents. 


KODAGRAPH (F.P.T.) FAST PROJECTION THIN PAPER 

\ paper of high contrast silver emulsion producing crisp, dense black lines. Possesses wide colour 
sensitivityreduces exposure times but requires low workroom illumination It can also be 
used as an economical negative material in a camera for faithful black-and-white rendition of 
many types of originals 

KODAGRAPH (P.T.) PROJECTION THIN PAPER 

Provides convenience in printing and processing as a result of its somewhat slower blue-sensitive 
emulsion It is a high-contrast paper that renders detail with outstanding fidelity—-sharp dens« 
black lines on a white tint-free base Suitable for all varieties of reproduction jobs requiring e1 
larging, reducing or restoring 

KODAGRAPH CONTACT PAPER 

A slow fine-texture printing paper which can be used for either reflex or transmission printing 
Light weight base and an entirely new emulsion with characteristics developed specifically for 
photocopying. Can be safely handled in dim tungsten light—produces rich, dense blacks against 
clear brilliant whites, giving often more legible, clearer and more attractive reprodactions thar 
the originals 

KODAGRAPH AUTOPOSITIVE PAPER 

A revolutionary new direct-to-positive printing paper The most outstanding contribution t 
modern reproduction practices. Suitable for office copying or intermediates for modern drawing 
reproduction, It gives a POSITIVE, directly—black lines on white paper without proceeding 
through the usual negative stage. Reproduces original detail as rich, dense black lines, stepping 
up contrast (Special descriptive brochure available on application.) Can be handled under 
ordinary room light illumination no darkroom required 


Manufactured in Australia to suit Australian requirements 


KODAK (Australasia) PTY. LTD. . Branches in all States 
i A HT LR a aN RG I 
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SiX-20 KODAK ‘A <s™ 


Two versions of a precision mode! refined to the last detail — compact 
in size, yet stalwart in performance. 


1. Choice of two distinctive cameras —respectively fitted with 4-speed 
and 8-speed versions of reliable Epsilon shutter (4-speed as illustrated; 
8-speed has 1/10, 1/5, 1/2 and | second settings in addition). 


Superb Kodak Anastar f/4.5 lens for wider picture-making scope. 


A 24-hour-duty camera—has builit-in flash contacts to accommodate 
Kodak Flasholder. 


Quick-to-see 
and easy-to- 
use optical 
eye-level 
viewfinder. 


Hinged back 
for speedy 

loading; has 
safety lock. 


Modern in 

design, rich in 
finish, a pleas- 
ure to handle. 


Sturdy metal 
body; de luxe 
satin chrome 
fittings; 

two tripod 
sockets; 
convenient 
body release. 


£14113 


£16'16’- 


Loads with Kodak V620 film for 8 pictures, 2 by 34 ins. 


| 
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SALE OF USED 


APPARATUS AND 


LENSES 





KODAK STORE, 386 George Street, Sydney 


CAMERAS 


2406—Ensign Auto-Range, 24” x 2}”, Ensarf/3.5 lens, 
Epsilon shutter, built-in rangefinder. £21/15/- 
2418—V.P. Kodak Special, f/4.5 lens. £8 
2423—Ensign Selfix 220, Ensar ota lens, 4-speed 
shutter. £10 
2466—Ensign Selfix 16 20, Ross jou f/3.5 lens, 
always-ready case . £20 
2471—Rolleiflex Auto-mat, 24” x 24”, Jena f/3.5 lens, 
filter, lens hood, always-ready case £86 
2475—Kodak Retina Il, 24 x 36mm., Xenon [/2.8 lens, 
built-in rangefinder, always-ready case. £40 
2477—2A Autographic Folding Brownie, single lens. 
Price £3 
2480—Ferrania, 2}” x 34", [/4.5 lens, Prontor S delayed- 
action shutter, case £10/15/- 
2483—Pocket Kodak No. 1, single lens £4/15/- 


KODAK STORE, 379 George Street, Sydney 


CAMERAS 


2366—Ensign Selfix 16/20, 19” x 2”, Ross Xpres 
{/3.5 lens, 8-speed Epsilon shutter. £20 
2216—Foca Model IV, Oplar f/2.8 coated lens, slow 
speeds, always-ready case. £70 
2626—Six-20 Kodak Junior, 24” x 34”, K.A. f/6.3 lens, 
3-speed shutter £8 
2672—Flexarette Il, 24” x 24”, Mirar {/4.5 coated lens, 
8-speed Prontor shutter, always-ready case 
Price £30 


2655—Etareta, 24 x 36mm., 


Etar f/3.5 lens, 4-speed 
shutter, always-ready case. £16 


2663—Klimax Plate Camera, 34” 
lens, 7-speed shutter, 
holders, 


x 54°, Aldis {/7.7 
6 single metal plate 
Practos visual-type exposure meter. 
Price 10/- 
2615—Contax-S, 24 x 36mm., Primoplan, f/1.9 lens, 
2 Extension tubes, always-ready case. £140 
2692—Flexaret IIIB, 2)” x 24”, Mirar f/3.5 lens, 8-speed 
Prontor shutter, synchro., automatic wind, 
always-ready case ; 
2703—Kershaw Penguin 8-20, 24” x 34”, meniscus lens, 
always-ready case “4 
2714—Vest Pocket Kodak, 1” x 24", f/7.7 lens, 2- mr 
shutter, leather case 1/7/6 
2722—Leica Standard, 24 x 36mm., Elmar f 3 : (non- 
interchangeable) lens, leather case £40 
2723—Welta Perle, 19° x 24", Xenar [/2.9 lens, 
Compur-Rapid shutter £1610 - 
2726—Argus, 24 x 36mm., Ilex £/4.5 lens, 4-speed 
shutter, case £810 - 
2727—Retina ll, 24 x 36mm., Heligon f/2 lens, Compur- 
Rapid shutter; coupled rangefinder, always- 
ready case , £48 10 - 
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SUNDRIES 
2660—Cooke 104”, f/3.5 portrait lens .. £20 
2678—Dallmeyer 8”, {/2.8 portrait lens £10 /12/6 
2321—Graflex Optar 6}”,f/4.5 lens in ates shutter 
Price £ 
2717—Set of 12-2" a2 Kodachrome ete “y1 
of Melbourne oye 15/- 
2718—Gnome Transparency Viewer, 34” x a globe 
and lead £6 /6/- 
2728—Hunter Slide and Strip Projector at 
100W., 240V. lamp, leads. £13, 10/- 
2729—Ensign Optiscope No. 6, 34” 34", SOOW.., 
240V. lamp, case, leads - £21 


CINE 


2551—Jubilar 16B Projector, SOOW. 
transformer, case, take-up spool 
2586—Kodascope Model 50, 8mm., 300W. lamp, take- 
up spool, transformer. £50 
2683—Cinevox Major Sound Projector, 
f/1.6 lens, case, leads, take-up spool, built-in 
transformer. £213 
2701—Emel C96 Cine Camera, 8mm., Som Berthiot 
f/2.5 lens, Price £42 
2707—Kodascope Model EE Projector, 16mm., 500W 
110V. lamp, 2” lens, case, transformer £60 
2712—Cine-Kodak Titler and blanks .. ms £4 
2711—Emel C93 Cine Camera, 8mm., turret head 
12.5mm., Cinor B f/1.9 lens; 23mm., Som 
Berthiot {/2.3 lens; 50mm., Som Berthiot f/3.5 
lens, case £119 10/- 


lamp, built-in 


16mm., 2’, 


ENLARGERS 
2443—Rex, 24 x 36mm., Roussel Trylor f/4.5 lens 
Price ~ . £16 


2475—Wasp Miniature, 24 x ion. Wray f/4.5 lens 
8” x 10” Rex masking board £16 


KODAK STORE, 37 Rundle Street, 
CAMERAS 
887—Ensign Auto-Range, Ensar f/4.5 lens, coupled 
rangefinder £25 
1013—Ensign Ranger ll, Ensar [/6.3 coated lens 
3-speed Trikon shutter £9 15 - 
1050—Ensign Commando, Ensar f/3.5 lens, coupled 
rangefinder £39 10 - 


1115—Six-20 Kodak ‘‘A’’, f/4.5 lens, 4-speed shutter 
, £13 


Adelaide 


Price 


1119—Ensign Ranger |, Ensar f/6.3 lens, 3-speed 
Trikon shutter £8 10 - 


1158—Ensign Selfix 420, Ensar oe lens, 8-speed 
shutter £11 10 - 


8—No. | Pocket Kodak, f/7.7 lens £3 10 /- 
11—Brownie Reflex £3 
12—Zeiss Ikon lkoflex, Tessar {/2.8 lens, Compur- 

Rapid Shutter, lens hood, case £45 10 - 
16—Six-20 Folding Brownie, case 26 


24—2a Cartridge Hawkeye, rapid rectilinear lens 
Price £415 - 





KODAK STORE, 252 Collins Street, Melbourne 


CAMERAS 


9993—Welta, 24 x 36mm., Zeiss Tessar {/4.5 coat 
lens, speeds 1 sec. to 1/500 and B, always-ready 
case £22 


9992—Retina lla, 24 x 36mm., Xenon f/2 coated le 
Compur-Rapid shutter, coupled rangefinder 
always-ready case £55 


9991—Welta, 24 x 36mm., Cassar f/2.9 lens, spe« 
1 sec. to 1/300 and B, always-ready case 
Price £17 


9990-—Voigtlander Bessa, Skopar f 3.5 lens, Compur 
Rapid shutter, coupled rangefinder 
ready case £22/10 


9989—Flexaret, 24” x 24”, Meopta f 3.5 coated le: 
lever wind, speeds 1 sec. to 1/500 Band 
always-ready case £25 


9987—Retina |, 24 x 36mm., Xenar f/3.5 coated le: 
speeds 1 sec. to 1/500, 2 filters, lens ho 
always-ready case 


9986—Agfa Isolette, 24” x 24”, f 4.5 coated lens 


1 sec. to 1/500, flash sync 
case 


9985—Kodak Duo,2}’x24”, K.A. f/3.5 lens 
to 1/500 B and T, always-ready case 


always 


always 


speeds 1 sé 


£18 10 
9984—Purma Special, 14” x 14”, leather case £4 


9982—Zeiss Super Ikonta, 24” x 24", Tessar f/2.8 le 
Compur-Rapid shutter, coupled rangefinder 
always-ready case £45 








“HOW TO MAKE 


The world’s best photographic 
seller is now available 
in a special Australian edition. 


Here is a completely new and revised editio 
of this ever-popular ‘good book’ of phot 
graphy; in addition, it includes many ne 
photographic illustrations and up-to-th« 
minute ideas. It tells you everything y 
want to know about picture-making fro: 
pressing the button to mounting thé 
finished print. It is clearly and simply 
written and profusely illustrated with first 
class pictures and diagrams—in fact, it’s a 
book every camera-owner will want 


read . and to keep 


From Kodak De 


GOoOOoD 


Gite? 








M 


opta f/4.5 lens, speeds 
always-ready case 


£2210 /- 


Queen Street, Brisbane 
\MERAS 
x 24°, Ensar f/3.5 lens, 


built-in rangefinder, 


f/6.3 lens, 
£5 /10/- 


Prontor-$ 
£14/10 + 


£4 
2 
a7 


ase and =cradile 
£4 15 /+ 


case £4 


Ross {/3.8 lens, 
to 1/250, casei 
£16 /10/+ 


enlarging lens, 
£5/10/- 








PicTURES” 
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Why the Retina Camera is so Versatile! 


« Little wonder that every Retina camera owner is so pleased with his 
results and so proud of his ownership .. . for the range of amazing 
accessories manufactured for these cameras truly widens their scope 
to the bounds of versatility. Literally, everything is made—from 
simple filters and lens hoods to close-up rangefinders and microscopic 
attachments. Check over these details for yourself: 


Lens Hoods 


All-important to the Retina owner for shots when working against the light—both in colour 
and black-and-white. Each is attractively finished in black plastic with a chrome slip-on mount, 
milled inside to minimise reflections 


Auxiliary Lenses 


Invaluable for extending the focusing range of Retina cameras. in three types: NI, Nil, and 
Nill. With NI the focusing range is from 354” to 194”; with Nil, 174” to 124”; and with Nill, 
11” to 8B Each lens is set in a screw-in chrome mount and is supplied in a moulded plastic case. 


Filters 
In a selected range of 11 colours—light yellow, medium yellow, yellow-green, green, blue, 
orange, red, ultra-violet, skylight, Type A, photoflood—to put added control and individuality 


at the fingertips of the Retina owner. Each is set in a polished chrome screw-in mount for 
security and convenience; supplied in a moulded plastic case 


Close-up Rangefinder (with Auxiliary Lenses) 


An ingenious outfit for ultra close-ups—consists of precision rangefinder, and set of auxiliary 
lenses (NI, Nil, and Nill), both fitting snugly into compact, velvet-lined leather case. Range- 
finder unit combines uses of rangefinder and parallax-correcting viewfinder. Of super-imposed- 
image type it can be operated as close as 10 ins. from subject; in use, large focusing knob auto- 
matically indicates which auxiliary lens and camera focus setting to use. Can be used in con- 
junction with Retina filters and lens hood. 


Table Stand 

A ‘must’ for table-top or close-up work—permits perfectly accurate focusing and framing 
Complete with cross heads, frame holders and focusing frames (1-2, 1-3, 1-4-5). An extension 
column is also available 

Sportsfinder 


Permits the Retina camera to be used for fast-speed work where the action must be clearly 
followed in the viewfinder. Of the collapsible open-frame type; clips on to rangefinder shoe 
for viewing. 


Kodablitz Flasholder 


Puts the Retina camera on 24-hour duty. Re-designed for greater accuracy and portability; 
battery type with built-in condenser. 


Micro Attachment 

Makes the Retina camera an invaluable tool in scientific and research fields. It is cleverly 
and accurately designed for precision microscopic work 

Kodalux Exposure Meter 


Specially designed for use with Retina cameras. Is very compact and reliable—clips on to 
rangefinder shoe for constant and immediate use. With leather case 





Limited shipments are arriving regularly — Ask.at your Kodak 
Store for information on the Retina accessories you want. 


AVAILABLE THROUGH KODAK DEALERS EVERYWHERE 


KODAK (AUSTRALASIA) PTY. LTD. Branches in all States 
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Lights @ @ @ especially 


home pi 


BARTON SPRING CLAMP REFLECTOR 
This lighting aid is so simple to use and 


pros 


accessory it 


efficient in its purpose that it is 


as a most invaluable 


difficult to imagine anything more versatil 


It consists of a sturdy aluminium reflect 


which is attached two strong metal clamp 


reflector and clamps are connected by 


of a ball-and-socket fitting which enal 


reflector to move through an angle 


horizontally and 180 vertically 


| 
| 


Ihe reflector is constructed of spun alumi 
frosted inside and polished outside. It 
i 


with a lampholder which incorporate 


built-in switch to facilitate control in lig 
The feet of the two clamps are specially rm 


covered to guard against damage to fur 


Retail Price: 


BARTON 
Fioor M 


From Kodak D 


designed to suit your 


ture-making needs 


upplied complete 


NIOR FLOODLIGHT 


e Opring 
picture by 


da 


on a chair or table 


making 
the ‘floor 
can be made to 

i strong reflected 
vide special effects 
irm permit it to 
Ihe complete 
and 


all-metal 


readily 
r, flex and 


£2/4/9 


ut lamp 
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Phctoqraphy a work 


for the farmer... and you 


Through photography, the farmer can quickly learn Through factories and experi 
mental centres in France, England, 
Germany, Australia, Canada, and 
the United States, Kodak pro- 
enable him to increase his yield and conserve his : = . 
vides photographic products vital 
land. Thus he can provide more food for more to the progress of agriculture, 
medicine, education, industry, 
science and government. 


how to use new equipment and methods which 


people while getting a better return for his work. 


SERVING THE NATION 
THROUGH PHOTOGRAPHY 


ser Published by Kodak (Australasia) Pty. Ltd., and wholly set 
LV The A.P.-R. for MAY, 1954 printed in Australia by Waite & Bull, 486 Elizabeth Su 





